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“Audacious...and inventive...an excel-
lent murder mystery, full of taut physi-
cal action, colorful characters...with an
engrossing, house-of-mirrors plot
...Nolan is one of the most artful crime
novelists working in America today.”

—Wifpteeyy Scene

“It’s a huvadingera.a labgplohwza of
nomstogp actiion amil mactinesgan dia- |}
logwee,™

—Joe Gores, author of Hianwrett

“Grit, glitz, and gllamour...fascinating,
filled with high speed twists and
turns...Nolan breathes extraordinary life t
into the camaraderie of [Hammett, Chan-
dler, and Gardner]. ...What a treasure!”

— The Amnattsinir Drzestiive

“Fepturiny some incredibily daving sleuth-
ing by all theee wrisertermadeecdner-
acters...l[fin af plhtrjjanspackedd with movie
stars and moguls, grengsrers, bllackmeilers,
nasty peeMiratieda cops and even a gem-
encrusted human skull dating back to the

—Publishers Weekly

“Nolan’s textured novel...successfully
blends real characters with a fictional
plot, good scholarship, and elegant writ-
ing.”

—Hirkus Rewiews
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LOGAN'S RUN

by WILLIAM F. NOLAN and GEORGE CLAYTON JOHNSON

LOGAN'S WORLD

by WILLIAM F. NOL

LOGAN'S SEARCH
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LOGAN: A TRIELD&Y, alandmark in the field of
science fiction—the first collected edition of all
three of the world-famous LOGAN novels.

Now, at last, Logan's fulll story is published
in its entirety, with Logani‘s World and Logan's
Searcth appearing in hardback for the first
time—a saga of daring adventure and non-stop
action, set in a world dominated by the rule of
compulsory death at twenty-one.

Logan is an enforcer, a crack member of the
future police known as Sandmen. His job: to
hunt down and terminate rebels who defy the
death-at-twenty-one system.

When Logan himself turns twenty-one, he
meets Jessica, sister of a runner he has pursued
to termination. Together, they face the terrors
of the 22nd Centtiry, as their incredible run for
life begins...

ARGQOSY SPECIAL EDITION

LOGAN is a world-wide phenomenon, evolv-
ing from Loganiss Rum into a trio of best-sell-
ing novels, a major motion picture from MGM,
a CBS television series, and an illustrated
furturistic saga from Marvel Comics. LOGAN
has spawned fan clubs, specialized magazines,
jigsaw puzzles, T-shirts, designer fashions,
and an LP album. As a mass-market paper-
back, Logmxiss Rum ran through sixteen print-
ings—a total of 850,000 copies. Its sequels have
been universally acclaimed.

Author Ray Russell says about LOGAWN: A
TRILDGYtithe compidede story—*“I cannot
imagine how any library with even a minimal
science fiction collection could get along with-
out it.”

Published by MRGLAY

Hardcover » $16.95



r ILLIAM F. NOLAN, the author of this issue's
special feature, "A Centennial Visitor,” has quite a track
record.

As a writer, he's the author of eleven novels, nine short
story collections, two books of poetry, sixteen nonfiction
books, four screen plays, and thirty-five television scripts.
He's edited nineteen books, including key works on Ray Brad-
bury (a close friend) and Max Brand (Nolan's literary inspi-
ration), published short stories, articles, artwork, and pe-
etry in 225 periodicals and newspapers (ranging from Prat-
rle Schowmeir to Playboy to Road and Tradk, to Weird Tales,
to a legion more), and contributed fic-

through contemporary profiles and studies are notable. His
Interest in writers as diverse as Edgar Rice Burroughs, Will-
fam Hope Hodgson, A. Merritt, and Olaf Stapledon has pro-
duced books of permanent value. His as-yet-unpublished
work, "John W. Campbell, Editor" is extraordinary—the first
real insight into the mind of the man who reshaped the world-
view of a generation. And his knowledge of the early days of
HUGO GERNSBACTK s publishing life has an impertanee be-
yond scienee fiction alene.

“The Rise and Fall of the First Gernsback Empire” {begin-
ning on page 9) Is part of Moskowiltz's epic story of the growth
of magazine science fiction and its de-

tion and nonfietion to more than 200
anthologies and textbooks.

He's the creator and co-author (with
George Clayton Johnson) of the world-
famed Logami's Run, and author of the
new “Black Mask Boys" series of mys-
tery novels featuring as charaeters the
three great erime-fietion writers of the
‘80s—Dashiell Hamrmett, Raymend
Chandler, and Erie Stanley Gardner:
(The seeend in the series, The Marble
Orehaid, with 6handler Rarrating, will
be eyt 1A late Fall of ‘85.)

He's turned his passion for auto rac-
Ing—Nolan once raced cars himself—
into books and articles and stories, in-
cluding the first biography of the al-
most legendary Barney Oldfleld. His in-

velopment into today's dominant liter-
ary genre. As biography, it's fascinat-
ing. As history, it may be something
even more. What happened all those
years ago not only changed the course
of science fiction, it alse radically
ehanged the course of magazine pub-
lishing in Ameriea—and created an al-
ternate, whelly unexpeeted fiture...

BMD LINAWEAVER won the
Prometheus Award for the story of a
future that did not come true. Gregory
Benford said of it, “The best World War
Il alternative novel is probably
Linaweaver’s Moom of Ice, in which the
Nazis do get the atomic bomb.” Ray

terest in Dashiell Hammett grew inte
the first beek-length biegraphy ef the
Plakerten deteetive turned pulp writer
who became the creator of Sam Spade—and one of the great
stylists of the American language.

He's also author of our lead story in the upcoming regular
edition of ARGOSY—ithe tale of a World War I flying ace
barnstorming the postwar world of the 1920s. It's a strong,
authentic story—Nolan knows the era as few others do—and
one that fully lives up the to the great full-color *warbirds"
cover by STERANKO

A direct, immensely likeable man, Nolan brings those same
qualities to his work. It shows in every story, and accounts
for his popularity as well as his literary success.

You won't see the last of Bill Nolan here. Or anywhere else,

I suspect.

s.M MOSKOWITZ is known as science fiction's histo-
rlan. For many years, Hugo Gernsback and John W. Campbell
have been widely recognized as the most important figures
in modern sclence fiction, Gernsback as publisher, Campbell
as editor. I think it's time they're Joined by a third key figure.
If Gernsback and Campbell created modern science fliction
and shaped it, Sam Moskowitz as historlan has given sci-
ence fiction its context.

As editor, historian, and anthologist, the breadth of
Moskowitz's contribution to the field is astonishing, He seems
inexhaustible. His knowledge of 19th Century and early 20th
Century popular literature is unparalleled, and his books
and essays about the period are absolutely vital to an un-
derstanding of the development of sclence fiction. His break-

WILLIAM F. NOLAN

Bradbury and Isaac Asimov and Will-
fam F. Buckley, among many others,
endorsed it. His short stories appear
everywhere. He's now ce-editlng a collection of libertarian
seienice fictiom—a first—cliksl Free Space, featuring an ex-
traerdinary greup of teday's Best sf writets. “Pavievia,* en
page 26, is net quite in the same league. I den't think
Linaweaver had that in mind, hewever... FRED OLEN RAY
is the best-knewn mmakef of expleitatien films sinee Reger
Eerman, and his Ateci of the Sbey) Feet CenterIi (just 8ut)
may Be his Best mevie to date=but aficiorrerss will never
forget Heltyirasd Bhainsat Heokeis. He's alse wrtten The
Nevy Peverty Revw, a Behind-the-seenes Boek abatt expleita-
tien films, & paperBack aBout earnival shews, Grnd Shew,
and edited 2 esllection of Brand-new taies in the traditisn of
‘308 Bizarre-Rorrer fales. Weird Merrte. FOF US. H8'§ Witen
g story abodt the HHEiEEF family: 1¥'s called “Birt.* and youil
find it o page 37..: “James TUrRer IS TOM SMITHS fifst
Rgvel: it a%g%afﬁ 8a Bags 38... EBGAR RICE BURROUGHS,
GFeatsr of Tarzan and authgr 8Hﬂ$ Mad kg, spent much 8t
Warld War 1f as 8 War 885‘83@8918%% Hli HSWﬁ §E8 ol ggg
5}—‘” CH nasa §H{-§rl§iﬁ SHNEE B nf Hn=

connec
y kRowledge, BeEn prev 8H§(i¥ reBrf

EXT ISSUE: Part Two of SAM MOSKOWITZ's “The
Rise and Fall of the First Gernsback Empine" . DDAVAD
ALEXANDER on the true origin of Mr. Spock (squeezed out
of his outstanding biography of Gene Roddenberry, Star Trek
Creaton)..ca new science fiction story about space coloniza-
tion and the nature of freedom by JOHN RIGHTER...and
more. —RICHARD KYLE

ARGQOSY speCiAL EDITIOIN




A CENTENNIAL VISITOR
by William F-.Xrs1tan

asthor of HAMMETT: A LIPE AT THE EDGE and THE BLACK MASK MURDERS

Just after nianight, May 27,
1994. My wife out of town on busi-
ness and me alone in the house, sit-
ting at my desk, correcting a set of
galleys. That's when he appeared,
kind of melting through the wall ef
my den. Ghests den't need te use
doeors.

He was mustached, tall, thin-
bodied, with a thatch of gray-white
hair, dressed in a neat blue pin-
stripe suit from the 30s. Had a
flower in his lapel, and a white dis-
play kerchief in the upper pocket
of his suit coat. His dark shees
gleamed.

It was him, all right.

The first thing I sald wasn't very
original, but I had never talked to a
ghost before.

“You're dead,” is what popped out
of me.

“That's right,” he replied, shak-
ing loose a Chesterfield and light-
ing it. The lighter was silver, with
his initials on the side of it: SDH—
for Samuel Dashiell Hammett, “I
died on the tenth of January, 1961,
at Lenox Hill Hespital. Caneer of the
right lung—frem smeking tee many
of these damned things.” He waved
the eigarette at me.

“You also had pneumonia,” |
said. “In addition to a diseased
heart, liver, kidneys, spleen, and
prostate.”

He nodded, looking sour. “Yeah,
1 was in lousy shape. Booze and
cigarettes make a crummy combi-
nation.”

“Why didn't you quit?”

“I gave up the booze in ‘48 after a
heart doc told me 1 couldn't go on
drinking and live. But these
things..." He glanieed down at his
Chesterfield. “These 1 esuldn't give
up. Ceffin nails is what we ealled
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‘em back In the 30s.”

“Why are you here?" I asked, star-
ing at him.

I'd thought all ghosts were trans-
parent, that you could see right
through them, but Hammett looked
solid. Thin, but solid.

“It's my birthday,” he told me. “I'm
a hundired.™

“You don't look that old.”

“That's because ghosts don’t age.
1 look exactly the way 1 did when 1
croaked at sbxty-six.”

“I still can't understand why you
came here?”

He walked over to a shelf of books,
pointing at various titles. “Dashiell
Hammett: A Casebook...The Black
Mask Boys...Hammett: A Life at the
Edge... and new yeur latest, The
Black Mask Murders. You've been
deing a helluva let ef writing abetit
me."

“You're colorful,” 1 sald. “I like
writlng about colorful people.”

“I believe in gdetting the facts
right,” he sald. “That's why I'm
here.”

“Well, at the moment, with these
Black Mask novels, 1 happen to be
doing fiction.”

“Based on ffactt, right?”

“Well, sure...I try to put In as
much background reality as I can.”

“So 1 want to set some things
straight that writers like you have
been messing up for years.”

My Casebook had been the first
book on Hammett, back in ‘69. I'd
worked with what 1 could dig up,
but 1 knew it was incomplete, Fouir-
teen years later 1 did a full biegra-
phy. Aleng the way, several ether
writers jolned the aet, and new
there were half a dezen beeks ef
Hammett's life: But 1'd written the
first: 1 asked him if he was sere

about it.

“Nix.” He shook his head. “Some-
body had to start the ball rolling.
You tried to do a square job. And at
least you got my basie drift, figured
out what 1 was doing with the de-
teetive story.”

“You made it real. Revolutionized
the form. Used your own experi-
ences with Pinkerton as the basis
for your books and stories. Hell of
an accomplishment.”

He shrugged. “It was no big deal
at the time. What else did I have to
write about? 1 knew the detective
game—so 1 used what I had. 1
wasn't trying to revelutionize any-
thing."

“Look,” 1 told him, “I'm curious.
A lot of very careful research has
been done on you. Tell me...just
what mistakes have been made?”

He paced my den, scowling, puff-
ing away on the cigarette, gather-
ing his thoughts. Then he swung to-
ward me, his voice sharp and in-
tense. “For one thing, you got my
relationship with Lily all screwed
up.”

“How so?”

“She played you for a sap. You be-
lieved all that crazy stuff she wrote
about us as a couple.”

“Are you saying Lillian Hellman'’s
memolrs were—"

“Bullshit is what they were! I
never loved her—not the way she
made out in those books of hers.
And she never loved me. Sure, we
depended on each other a lot of the
time, but that's beecause we were
beth siek drunks. But there wasn't
afy remanee te it. He hesitated,
eyes hard and glittery. “I never
stepped leving Jese: And that used
te drive Lily up the wall.*

“You mean, all those years after

ARGQSY speciaL EDIMION 6



“THAT'S RIGHT,” HE REPLIED. “I DIED ON THE TENTH OF JANUARY 1961.”

you left her In San Francisco, you still
loved your wife?"

“Damn right 1 did. And my daugh-
ters, too. I'll admit 1 was a lousy hus-
band and father, but for awhile at
least 1 gave it my best shot.”

At the desk, I was jotting down his
exact words.

“Okay, so what else did we screw
up?”

“I was loyal to America. Served in
two wars. Yet, to read about my poli-
tics, you'd think 1 was ready to blow
up factories and overthrow the gov-
ernment. Which was nonsense. Sure,
1 was a Marxist, but that didn’t mean
I'd ever have dene anything to harm
this esuntry. 1 eritieized the peliti-
eiafis, but 1 was ne dafin publie en-
eyt

“You got a rough press, that's for
sure.” 1 stopped scribbling to look up
at him. “What else did we get wrong?”

“All that stuff about my being un-
able to finish another mystery novel
after The Thin Man in ‘34.”

“But that's true,” 1 protested. “I
even wrote a poem about it.”

“A poem..." He seemed interested,
and his gaze softened. “I started with
verse back iIn the 20s. Always liked
it. Let's see what you wrote.”

“It's in my collection, Dark Encoun-
ters,” 1 said, getting the book from a
shelf. “Called ‘After the Thin Man.'
See, right here on page 24.”

Old Hammett,
Moving from themes full spent,
With falcons found,
All murders done,
To fresh far places of the mind.

ARGQOSY sPECIAL EDITIOIN

Mountain and imaged woods,
As yet unreached,

New paths

Untrod.

Againl Assaultl
Rage at white space unfilledl
Each day

A blading agony

At what's unfound, unclaimed,
Unearthed.

Until at last,
With virgin wilderness of words uncharted,
The keys are stilled,

And marbled silence reigns

In the void of books

Unborn.

He nodded, shrugging his thin
shoulders.

“So, what do you think?"

“Not bad,” Hammett said. “Not bad
at all. But the truth is, by ‘34, 1 was
bored silly with crime novels. The last
thing 1 wanted was to write another
one.”

“But you kept trying,” 1 said. “For
decades, you tried.”

“Not to write mysteries, 1 didn't. I
wanted to do a play, then a serious
mainstream novel. Not about mur-
der or guns or dark alleys or Maltese
falcons. 1 wanted to get away from
all that crap.”

“Well, in my bio, I indicated that
you were—"

“Indicated, my ass!” he cut in.
“You writers never got down to the
roots, down to what really drove me,
made life a damn torture, what
caused me to keep drinking. None
of you got that.”

“So tell me. I'll put it in my next
Black Mask novel. I'll quote you word
for word.”

“Okay,” he nodded, mashing his
cigarette out on my desktop. “I'll tell
you the reason 1 was never able to fin-
ish another book. It was because 1—"

The house began to shake. A vio-
lent juddering. Books spilled from
shelves. The desk lamp shattered.
The floor was rolling under us.

“What the helll” gasped Hammett.

“Earthquake,” I said, braced in the
doorway. “Big onel Feels like a 6.8—
maybe stronger!”

“We can't talk now,” said Hammett,
as the earth continued to rumble. “I'll
be back.”

“To set things straight?”

“Yeah. Watch for me around mid-
night.”

And he melted through the wall.

I've been doing just that—watch-
ing for him. Eveiy midnight since
then. For many months now.

So far, he hasn't returned. 1 don't
know where ghosts go between vis-
its, but maybe he's stuck in a vortex
somewhere and can't bust out—or
maybe Lillian Hellman's ghost caught
up with him to make sure he didn't
bad-meuth her anymore.

Lily was a very tough lady when
she was alive. No reason not to think
she'd make an equally tough ghost.
But, hey, that's just a theory. 1 don't
pretend to know why Hammett's
shade has never returned to set the
record straight.

Your guess is a% good as mine.



TIDE PROJECTILE TRANSRORTATION o
By Will 7. Grey

Amthor of “Tihe Star of Dead Love™

Iltustration by Erank R. Paul

“iEVRR IR this age Bf wenders, people still fummad asiidts, or came out of teir houses @ Witness e Haikof Number
Twe, just & a§§ hukdred years before, people ladlInokesdiup whenexer an aiplene hdizzebeverheat. Witha,
{rermendens jar and shiek of parted air, the huge projectile was hurled nearly on the vertical At the blue sky-:

—AMAZING STORIES, Yolume 2, Number 6, September 1937



THIE STIORY OF THE RPAN WHO INIWVENTED THE FOTURE

| HE "HUGD)," tiire sdiemoe fictiom
world’s most prestiglous award, bears
his name, and it was Hugo Gernsback
himselfwhoffirstnamed science fiictigon.
Frequently he is termed “the Father of
Science Fiction,” not because he was
the first to write or publish it, btit be-
cause he popularized it in periodical
ferm, ereating not enly the first maga-
zine completely deveted to it—Amaz-

ing Steries—ibutt Amazing Steries An-
Aual, Amazing Steries © K4
£nee Werdiar SsHIRS A ISE0-
FIBS, A RUSREWIARBELRHAEIRY Yasas

well as Seientific Peteetive Men %
whieh in spirit and fermat belenged
the greup:

He tried to broaden the audience fuxr-
ther by publishing eighteen pamphlets,
which he called The Sciemee RisttiorSge-
ries, raadie wp aff rieaw stiomtt sttamtes srdl
novelettes, and he even took a flyer at
reprinting old science fiction novels in
quality paperbaeck format as The Sei-
enee Fietion Classiiss.

At a ime when sclence fictlon was
scattered randomly through publish-
ers’ lists and hard for the ordinary
reader to find, he devoted a full page
in every issue of his magazine Worndtar
Storiles to advertising and selling by
mail hardcover science fiction books,
offering Olaf Stapledon, Edgar Rice
Burroughs, 8. Fewler Wright, Jehn
Taine, M.P. Shiel, Richard Teoker,
Gawain Edwards, Erie Cex, and ether
Writers whese besles have sinee besorie
basies in the field—=ineluding Hligg
Gernsbaels himself; auther sfone of
mest impertant predietive seienee
fietion nevels ef all time:

Gernsback encouraged the develop-

of letter writers so that hfs readers
could correspond, and then formed the
Scienoe Fistion Leegueosdintbhquitéd itit-
erally created modern-day scienee
fiction féartbmwiiti tesfanmageatinss.

In science fiction, he was always
looking for new scientific concepts, but
he was the first editor to demand more
human interest and characterization
and less conspicuous display of sci-
ence. Instead he asked his authors to
artfully weave the theories en whieh
the fantastic adventures were based
inte the weef of the story.

An inventor himself, Hugo Gerns-
back lived the world he created. The
foregoing does not even touch upon his
enormous contributions to the cause
of radfo and televfslon, and its experi-
menters and inventors, nor upon the
endless fount of ideas he created.

A few should be mentioned, since he
nurtured amateur radio in the United
States, was a significantfigurein early
television, and was the first to concsfive
of madar:

Hugo Gernsback organized the first
leagues to further amateur radio. He
was the first man to tntroduce func-
tional walkie-talkies. He was the first
to tntroduce home sending and receiv-
ing radio sets, before there were any
transmitting statiens.

Hugo Gernsback was the first to set
up a live commercial television station
in the United States, transmitting the

ment of new authors, with ficttoonwrtit- first live television in history, befere

ing contests, sclencefictiomslogan con-
tests, and essay contests on the mean-
ing of scienceffictiom.He promoted sci-

high-frequeney was invented fer the
sifmultaneeus breadeast of sound. He
pepularized the term “televisien,” and

enceffictiomfilms. Hieraritilhdddessess his daily television pregram listings

An inventer in his teens, a radio pioneer at 22, a magazine publisher at 24,
Hugo Gernsbaczk was the first to conceive of radar, the first in history to transmit a
live television image-<ind the creator of modern science fiction...

ARGQOSY speciAL EDITION



appeared In The New York Times in
1928.

His prediction and diagramming of
radar, in 1911, in the serlalization of
his story Ralph 124CA]+ ftarHiis1ealie
magazine Modern Eleetrics (itself, the
first magazine of its kind), was so ac-
curate, that when Sir Watson Watts,
whe claifmed te be the inventer in En-
gland, tried te patent it in the United
States alter Werld War 11, his petitien
was rejeeted en the greunds that
Gernsbaek had deseribed it first!

Clearly, he was one of the creative
leaders of his time.

ut the sheen of Hugo Gerns-
back's mythic image has been tar-
nished by the economic hardships of
the Great Depression, which found hiim
slow or entirely in default on payments
to authors and suppliers. Similar poli-
cies by individuals as highly regarded
as Farnswerth Wright, editer ef Weired
Tales, were correctly aseribed to eash
flew preblefiis ifi af Linprecedenitly dif-
fieult peried in the “Thirties.
No such grace was ever granted
Gernsback.

This attitude towards him has been
reinforced by the fact that his company,
The Experimenter Publishing Com-
pany, publisher of Radio News, Schernae
and Inuention, Amazing Stortiies, Araez-
ing Stories Quarterly, Your Boely, and
Aefo Mechanies, and owner of radie
station WRNY.: of New York, was forced
inte inveluntary bankruptey en Feb-
ruary 20, 1929, in the werld ef scierice
fictien, that bankruptey has east a
treubling shadew ever his reptitatien.

it was not an ordinary bankruptcy,
however. its story is strange, and it re-
sulted in a change in the bankrupcy
laws of New York State. Further, the
court-appointed receiver, the Irving
Trust Company of New York, was alse
the bank at whieh Gernsbaek had cen-
dueted his business for years—and it
is surely a measure of their mutual
regard that they resumied an enduring
banking relatienship when Hugs
Gernsbaek fermed his new esmpanies
immediately fellewing the baniruptey.:

With the advantages of hindsight, we
can see that this involuntary bank-
ruptey of Hugo Gernsback's cempany
in 1929 ehanged the ceutse of science
fictien. Setenee Weoneer Stories, AlF
Wender Steries, Seienee Wonder Quiar-
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terly amd| ScientfichsethedMontih)y—
would never have appeared otherwise;
and the titles he left behind, Amazing
Stories aundl Amazing SttlesCucatielly ,
no longer under his direction, obviously
altered their policies. it is also conceiv-
able that Astounding Stories (today’s
Analog), winsseertitsy IinigyBians was
a contributer (o Gernsback's Amazing
Stories Quarienly wiindiar thie piaf mame
ef Quien Sabe, might never have been
able te esnvinee his publisher, W:M.
Elayten; to issue sueh a magazine If
the new Gernsbaelk titles had net given
the genre the appearafee of prefit-
abliltty:

For these reasons, if no other, the
detalls of the circumstances behind the
bankruptcy and the facts of the bank-
ruptcy itself, assume an interest and
importance in the history of science
fiction. The nature of the field, as we
view it today, inevitably results from
the conseguences of that legal maneu-
Ver,

Fhat was the background of
the man the bankruptcy focused upomn,
Hugo Gernsback, and the small pub-
lishing empire over which he reigned?

Hugo Gernsback was born as Hugo
Gernsbacher, August 16, 1884, in the
grand duchy of Luxembourg, which
somehow has survived the map-re-
drawing of two Eurepean World Wars.
The duchy is less than 1,000 square
miles in size, its major industry is the
mining ef iren ere and it is neted for
its agrieultural ereps ef wheat, rye,
eats, potatees and wine. The last is
what Gernsbael's father dealt in, be-
ing a wine distributer whese gigantie
vats stered the prediiet in the eellar of
his herie: The family was Jewish, al-
theugh Gernsbaek was net a praetie-
ing religionist He was well edueated,
Belng tutered at heme in his earty
years; then entering industrial and sei-
entific sehesls for higher edtieatien; the
Eesle industrelle 8f EuxemBbaurg and
the Technikum IR Bingen; E&Fmany:

Hugo was enthralled by Jules Verne
in his youth. He read widely not only
in his native German, but in French
and English as well. The latter was
taught as a second language in Lux-
embeurg and as a bey he eeuld speak
it as well as read it 1h 1895 he ehanced
aeress Mars By Perelval Lewell
(Heughten Miflin & Ee., Besten, 1895)
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which presented, with photographs
and drawings, the theory that the Red
Planet was criss-crossed with canals,
and ljowell had prajected fromnthis that
the planet had once possessed an ad-
vanced civilization. This literally pro-
duced a psychological trauma in
Gernsback and was a majoer factoer in
creating his prediltition for seienee
fietien.

The fledgling science of electricity
held a fascination for him and at the
age of thirteen he was already accept-
ing contracting jobs to Install tele-
phenes and ether communications
systems, ineluding call bells in the
Carmelite convent of Luxembeurg City
under speecial dispensatien from Pepe
Lee Xill. At the age of seventeen he
wrete a humereus nevel built areund
the eeneept of selar pewer entitled Ew
Pechuagel (sifilar in meaning te the
Yiddish “sne sehlimiel,” oF iA Ameri=
ean slang, “ene jerk,” or, literally, “sne
unldeley persen”): The eriginal type-
serpt still exists: 1t weuld have Been
EHBIEB%Q HRder the pen-name of

Hek EernsBacker, sinte he was ex:
tremely fend of Mari Twaln, partieu-
larly Huekleberry FiRR: The Aovel was
WHtten I &erman:

His interest in electricity led him into
experimentation and he built a battery
which was capable of storing much
more electricity than those in conven-
tional use. The denial of patents by
Franece and Germany led to his deci-
sien to emigrate to another country.
Hearing John Phillip Seusa's “The
Stars and Stripes Ferever" cenvineed
hifm te ge te the United States.

He arrived in New York, February
1904, at the age of nineteen, with $200
and his battery.

Finding that, though everyone
agreed that his battery could develop
three times the amperage of those in
common use, it could not be adapted
to mass production, he entered into a
series of businesses, ineluding the
manufacture and sale of batteries to
the Packard Meter Company for their
grewing autemebile business.

He designed and manufactured the
Telimco Wireless, which could both
transmit and receive signals. It was the
world's first commercial home-size
radie set and he advertised it in the
January 18, 1906 issue of Seientific
Ameriean fer §7.50. He was eharged
with Being a mall fraud and had te
demenstrate that the set werked in
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front of policemen sent to arrest him.
Some of these sets still exist and are
on display in museums and they siill
work. When the depression of 1907 se-
verely injured his battery sales, he dis-
banded that business and began im-
porting electrieal and radie equipment
from abroad, creating the werld's first
mail erder radie business, The Eleetre
Imperting Cempany.

Producing periodic catalogs for his
electrical and radio parts business
gave him the idea of publishing a
magazine for radio experimenters
(there were no transmitting stations in
existance at the time that were broad-
casting to the general public). He had
begun predueing mail erder eatalegs
as early as 1905 and with the isstie ef
Aprl, 1908 intredueed the initial is-
sue ef Medern Eleetries, a magazine
primarily for radie experimenters avail-
able fer sale en the newstands. That
fRagazifie in height and width was the
size of the eld pulp magazines; Bt
printed en smesth-finished paper, 34
pages and eovers; and selling fof 16

In his introductory editorial Gerns-
back reveals, "It is uncommiom atthives
believe it to be the first case on recardl
that a new magazine starts out with
an actual paid-up subsatipitonofisay-
eral thousavndlaopiss .Tﬁhs'sabbawpwon
was obtained solely by writing lleitigts
to persons whom we iRl sure would
believe in us sufficiently to oreer their
subseriplistiinatbiaieedtHaagaaziane
of whieh they had never heard, Rer
theught o

(Obviously, Gernsback had used his
list of mall-order customers as his pri-
mary source of solicitation and all of
them had dealt with him and knew
him. After his bankruptey in 1929, he
used the identical teehnigue teo launch
Seience Wie Sitpids SAKWH RIS SESL0-
ries, and Radie Eraft and it werked
magnifieently. This vindieates the
business value ef the very ad-
fenitiens ef Eeelesiastesfikemthe Ol
Testament, where he states: “A geed
nafme is Better than preeieus sint-
ment.”)

An article on the “telefot” was prosm-
ised for the second issue, followed by
the first use of the word “television" in
the United States (“Television and the
Telefot,” by Huge Gernsbaek, Deeeti-
ber, 1969.)

He liked to encourage women to en-
ter sclence, and to write for him. The
pioneer woman radio ham operator

ARGQOSY SPECIAL EDITION

Lillian Todd, making her guest ofhonor
speech at The Young Ladies Amateur
Radio Convention at the Holiday inn
at Arch and 4th Street, Philadelphia,
on July 1, 1979, praised Huge
Gernsback for, in 1909, enceuraging
her not to lose heart in pursuing her
experiments in radie. Anether elder
wernan, Jessie Marsten, reported that
she had written fer Huge Gernsbaslk;
whe eneeuraged her.

Those who worked for Hugo Gerns-
back when he was In his sixtles and
seventles were amazed by his expert
knowledge of printing and production
methods. They should not have been,
beeause in the early years of Modern
Eleetrics he did mest of the editorial
and preduectien werk himself, secur-
ing the steries, writing the artieles,
arranging fer artwerl and phetegra-
phy, dummying-up the ﬁ?ﬂlﬁe fer
the prnter, prosieading
the magazine for printin, %
edge served him well when; in it§4©;
the entire staff ef au his t
the time=Fivi
slagy= %Eﬁmﬂﬁﬁ@sﬂéﬁ%@e'
€atse he was three menths behifd iH
Peéy He had t8 diseantinye Fhy

i several menths; HAtl he Ee4 Ei E@-
selve the §1EH§H8H he put the other

azines sut himselfwith the assls-
tanee of 2 fe freelancers)

It was in 1911, while dummying-
up the April issue of Modern Electiniss,
that he discovered that he didn't have
enough material to fill the issue. Tixare
was no one else to turn to and the
deadline was upen him. Se he sat up
all night writing Ralph 124C414+ ofigyi-
nally intended as a shert filler. He
feund that when he had written
eneugh te fill the spaee, he still was
far frem reselving the plet; se he had
te eentinue the sisry. Beeause his
magazine dealt 1R Rew develspments
in radis and electrieity; he had 5 8-
eentrate en 2 litany of inventiens sf
the future, 18 justify the space {9 his
readers: T’Hi§ meaft that he had 8
come Hp with more and more of them
&ve l§§H€ which he did; and BHl-
H@Miﬁhﬁﬂ&‘@&'éﬁwﬂisﬂ Was
H he cBRcelved foF He Be:

gm er SSU a lggram Q
oW WOU Lk
oW 1L wou, WOl"

W}Ena ram O

In 1912, Congress passed legislation
which would force all radio amateurs

tafiadsesx-

to be licensed, operate on wavelengths
good only for short distances, and per-
mit a government close-down in war-
time. Gernsback fought this bill, but,
fearing it was a lost cause, he sold
Modern Electrics to the publishers of
Electriciancattilbebioniis fldtse Woidd d
Advance)). THegyy pubiidiet ittuid] I IDes-
cember, 1913, and then melded the
publications into a new inearnatien,
as Popular Seisraes wiiithwyastéobee-
cemme fabuleusly suecessful within a
few years, so successful that by the
end efWerld War 1 it was Fufinihg 6over
inventiens painted by Nerman
Reetewelll

When the United States entered
World War 1 in 1917 they did ban all
amateur radio,, for fear fitwoulldixew seet]
for espionage purposes, and did not
lift the ban until 1919, at which point
Gernsback started Radip Amateur
News.

Upon selling Moderm FHiéatirics,
Gernsback started up a general maga-
zlne on electricity, titled The Electrica]
Expertmosttter  withhtliecdsaacobMdgy,
1913, assisted by an unimaginative
but technically competent associate
editor who was to remain with him for
decades, H. Winfield Secor. In his
youth, this editor was noted for his
partiality te white spats, which virtu-
ally became his trademark.

While Modemn Electrics had turned
into a fairly substantial magazine by
the time Gernsback sold it, The Elec-
trical Experimenter , féor thiee fifiss ttewso
years, seemed too anemic to conceiv-
ably survive. It was 16 pages, in a size
scarcely larger than a standard letter,
printed entirely in ene eolor, with no
bias as te whieh eeler—blue, brewn,
and blaek being mest heavily favered.

| -ngm Gernsback had left be-
hind him in Luxembourg an older
brother named Sidney. This brother
was his mother’s favorits, antistieckegmt
after Hugo to bring him for America
and to promise to watch out for him,
particularly since the outbreak of war
in Eurepe seetred inevitable. Huge
cemplied and Sidney arrived in 1913,
and theugh he speke English poeerly,
anhd wrete it awkwardly, he was putt te
gﬂ?ﬂ& 8h ;gsgggwa%f{lgig Bk
EXpe UK
with the August, 1613 issue; 2 Bk
length EBHIB@Héi'dEH entitled Exper:
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mentall Eledtritiyy Cowrse, with H.
Winfield Secor as a collaborator,
finishing it into proper English. Sidney
was not very knowledgable in electric-
ity and it is believed that he rewrote
his treatise from existing works on the
subject. Despite this, it was later to be

cAth e Juily 1018 iasue

published as a paperbound book by
Hugo Gernsback.

Most people liked Sidney. Hugo's
son, Harvey, described him as “fun lov-
ing, though not hard- working. A lov-
able, sweet guy, artistic, bon vivant,
belleving in good living, with a constant
twinkle in his eye.” He was older than
Hugo, shorter, with a good head of hair,
a thin mustache, and a tendency to-
ward stoutness. Though there were
sometimes disagreements as to com-

ARGCOSY sPECIAL EDITIOIN

pany policy (Sidney having been made
Vice President and Treasurer), the two
brothers got along well, and Sidney
remained with Hugo in varlous capaci-
ties untll Sidney’s death in 1952, even
though Hugo resented the fact that his
brother was his mother's favorite.

At its five-cent price, the only way
Electrical Experimenter survived was
through subsidies from Gernsback's
radio store (the first in the United
States). Attempting to do something to
create further interest, starting with the
June, 1914 issue, Gernsback began to
run a serles of storles by Thomas N.
Benson, beginning with “Mysterious
Night", centered around an experi-
menter called “The Wireless Wiz.” These
storles could have qualified as fictional

counterparts of Rube Goldberg’s car-
toons. In fact, since they appeared ear-
ller, research might possibly uncover
a cause and effectt In each story situa-
tion, ingenlous electrical hookups
would be utilized to achieve a wide va-
riety of humorous effects. All of these

were not only scientifically possible, but
each story was illustrated by a a vari-
ety of schematic drawings fllustrating
how to achieve them!

Remembering the popularity of Ralph
124C4 1+ amdi his selentific predicions,,
with the April, 1915 issue, Gernsbhack
doubled the size of the magazine to 32
pages and ran a full-color cover on in-
ventions of one hundred years in the
future, the year 2013, displaying power
derived from the tides and transmitted

13



without wires, and wheelless trains
suspended above a single track by elec-
tromagnetism. A beam of light, pro-
jected flve hundred miles to sea from
towers, is shown guiding aircraft and
ships.

In the same issue a new Hugo
Gernsback serial, Baram Munch-
hausen’s New Scientific Adventures,
was announced to begin in the May,
1915 issue, witin esctiniimstd lnemitcmm-
plete in itself. fhe first installment car-
ried a striking full-color cover by Tho-
mas N. Wrenn, showing Baron
MGnulithausen transmitting messages
by wireless and light frem the meen te
the Earth. Other cevers by Wrenn pre-
meting the Gernsbaek serial appeared
on the June, July, and Decerber,
1915, issues. These en June, shewing
a ball-shaped spaee ship, and Deeefi-
Ber, displaying the Martian eanals, be-
ing partieularly effeetive.

The story itself was quite readiaiblis,
jammed with invention and consider-
able humor. While it was running, the
average size of the magazine expanded
from 32 to 64 pages with a commen-
surate increase in advertising.

That the Gernsback serial itself may
have played an important part in that
growth was underscored by the an-
nouncement in the June, 1915, Issue,
which read:

“Can yow toniitecessugypyy skbrdisterayy
having sorme sclistiflicfact csscethizena@?
If you can write such fietion we woudldl
likke to p¥int it. The story which is ap-
pearing in Electrieal Experiffieriter at
present has areused s mueh entfiusii-
asm ameny eur readers that we have
deeided t6 publish mere steries frem
time te time. Iff yow e tReliae oy
yeur hand at it. It is Werth while. Hisu-
BYeF PR R I VRO MY seti-
entfis literative
‘Recsssavilly Aol

ifsdes. ‘BarenR Munehausen® is a geed

Example: émww g Yoele!!
er§u§Haﬁgm&z‘ P

Almost immediately Thomas W.
Benson renewed his Wireless Wiz se-
ries and G.F. Stratton became an im-
portant contributor with many bona
fide science fiction stories. In some is-
sues there were two such stories. The
Munehausen series ran threugh thir-
teen installments, the last In the April,
1916 issue. The twelveth installment,
“How the Martian Canals Are Built,”
had an interior illustration demonstrat-
ing the maehines that dug the eanals
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in action. It was picked up for reprint-
tag by the Encyclomedtti BBtaarticicasas
one of the few drawings In existence
that showed the procedure. The com-
plete serles, slightly updated, was re-
printed in Amazing Stenéss Febbuagyy,
1928, to April, 1928.

Ihe section of the Radio Act of

1912 that had been a factor in
Gernsback selling Modern Eleetrics
stated: “Euvery stich license shall pro-
vide that the President of the United
States in time of war and publie peril
may eausetieatdestn @ da ytataigofor
radio esmmumigaibpnanrddliperdgivsnal
thergrorof@lllrcrtivuppasiais) or ey
autherize el $s9p oA IR ¥LEhch

SLAHONSH ARRALALS B A Hpapaitient

6f the GovermmaT uBATIIE coprpRAn-
satien 18 the swmal™”

Despite the fact that his family had
migrated from the town of
Gernsbacher, near Baden-Baden in
Germany, to Luxembourg, Gernsback
had little affection for that country. To
the contrary, when World War I broke
oeut he vigorously favsired itireAllliasant
was a fervent Ameriean patriot.

After World War I began, Gernsback
warned in the August, 1915 issue of
The Electrical Experimenter that the
Sayville Wireless Station, Long Island,
was German-owned and tiinat amateurs
had reported to him that “irregular”
friessages were being sent out that vie-
lated the Nettrality Aet. After Gevern-
hent agents teel¢ ever supervisien of
the statien, Gernsbaek warfed that
uhfeutral Pﬁe§§%ge§ were still being
sent eut under their very neses: D&
K.G: Grank whe had headed the sta-
tien was interned fer the rest of the

eaRHbAGOt WaF.
@!@@Gi&&?&@b'

On April 6, 1917, following the en-
trance of the United States iintio tiirewat,
an executive order was issued by
Woodrow Wilson, the Radio Actof 1912
was invoked, and all amateur stations
silenced except these utilized by the
gevernment.

Gernsback had been premature, but
not wrong. He had always been pre-
mature.

Pressing on his accuracy In this
matter, Gernsback in the November,
1917 issue of The Electrical Experi-
menter stated, “We eertainly lay no
elaim &
iRgs allpsHiFhvALId DO EsPEEeh théhe

N
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end, but we point with pardonable pride
to thefhntt that often our supposedly
pipe dreams’ come true... Sometimes
we have been alluded toffor exploiting
imagination, more often we have been
criticized severely. Harsh things have
not infrequently been said abeut pur
whelly imaginary writings and essays,
and we will probably thus be eriticized
indefinitely.”

His publications then, as they always
would be thereafter, were heavy on the
prognostication. As he strongly im-
plied, this may have cost him in terms
of a broader circulation and success,
but, reading between the lines, there
is no question that he was going to
persevere,

Hugo Gernsback claimed a circula-
tion as large as 100,000 for The Elec-
trical Experimanitar. His son Harvey
Gernsback, who was far too young to
be in the know at the time, felt that
that figure was far too generous, pos-
sibly as low as 40,000, and no more
than 60,000. The magazine averaged
72 pages of which only 20 were adver-
tising and it sold on the newstand for
15 eents. By contrast, Popular Seience,
which ineorperated his Minflern
Eleeltiess (other cofmipenents of the
fragazine hHad been In existence since
1872, but had been of little esnse-
guenee uftil the previeus twe years)
averaged 166 pages an issue; ef whieh
76 were advertising, and seld for 26¢
and may have had a cireulatien sf
260.000.

Popular Science was well financed,
and had one of the best popular sci-
ence writers of the early part of the cen-
tuiy, Waldemar Kaempffert, as its edi-
tor. Kaempffert currently had
contributed a well-regarded science-
fietion story to All-Story Weeldy, “The
Difinishing Draftl" Fetiruaiy9, 1918),
a selentifie remanece of the discevery ef
a ehemieal that ean shrink living flesh
te the size of a tiny speek and restere
it with applieation of salt water. (The
Gl iR the GoRrn Am By Ray

—ssamdoskowiivarchiGeiTAIRGS Seered a big it in the same

of Amaxzing Btoiies,

,ﬁ,%%{,iiﬁﬂ pobulilytynidmeit rcd €11C€ alone restricted his audience. He

by theamer

" Bk ooy
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fagazine sne year later, in the Mareh
15; 1818 isste. Was Kkaempifert his in-
spiratien?)

Gernsback, viewing the immense
success of Popular Science, decided
that confining himself to electrical sci-

Wriawdi . Rabiffolom set out to broaden the scope of his

fnagazine by adding the sub-title
“Seienee and inventien® te it with the

June, 1918 issue. He then, very
gradually, began to broaden the scope
of the material, first adding a monthly
astronomy department, then general
interest features based on science,
such as “Will the Germans Bomb New
York?" as well as concepts of the mono-
rail, biographies of famous scientists
like Edison and Tesla, biological phe-
nomena, and in-depth features that
crossed the beundaries ef electrieity
and general scienee.

Long before the name was officially
changed to Science and Invention, with
its August, 1920, issue, electricity had
become merely a segment in
Gernsback’s publication. The articles
tended to be longes, more speculative,
and more technical than those in
Populai Seienee. Seienee fiction was
never left eut of an issue and it tended
te be inereasingly imaginative, and fre-
guently there were twe sueh steries.
Heward V. Brewn, already a veteran
artist dating almest baek to the turn
of the eentury en fagazines like Red
Beek and Life; was skaliully doing mest
of the eevers: Frank R. Paul was dis-

laying a genius fer wash drawings il-
ystrating the fietisn and the mere ifm-
poertant feattires: Mere signifieantly, the
{ssues that had averaged 72 pages as
The Eletircal Experimenier, new aver-
aged 136 %ﬁ 8S as SEiphee and nven-
HOR WAtR BB pages of advertising as
compared {8 the Brevisus 28:

I here were now three main prongs

to the publication of science fiction in
the magazines of the United States:

Argosy Weekly and All-Sitary Weekly,
published by Frank A. Munsey, the
main media for such stories, empha-
sizing romance and adventure and fre-
quently above-average writing...

Physitzd! Culituse and Tifuee-Story
Magprziae, published by Bernarr
Macfadden, featuring titopian, self-
improvement, and health themes.-

Science and Inventtton and Redio
Amgttaur News, published by Hugo
Gernsback, based on strong science,
but highly imaginative.

The last mentioned, Radliic Amateur
News, was launched by Gernsback
when the United States Government
lifted the ban on recelving sets for ama-
teur radio on April 15, 1919, and prom-
ised te lift the ban on amateur trans-
missien as seen as all the peaee trea-
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ties were signed ending World War 1. It
had followed the resumption of QST,
“a magazine devoted exclusively to the
Radio Amateur,” by one month (based
on issue-dating), its first issue appear-
ing en June 25th, dated July 1919, THee
magazirie ran 64 pages an issue at firest
and seld fer 16 eenits. With its fifth,
Nevember, 1919, issue it began puib-
lishing fietien, and after a few menths
eften ran twe steries an issue, mueh
of it qualifying as ssience ietifor dhe
peried in whieh it appeared. (98T,
whieh is still an extremely pepuiar
magazine, had Begun publieatien as
the efficial srgan ef the Ameriean Ra-
dis Relay League aHt of Hartsrd, €8h-
Reetieut, With its O¢teBer, 1916 issug;
had §H§g§H989 With the [ssue of Sep-
I@fﬁB‘éP 17 for 3 peHoA 8 28 :
EH EBF“HHSHE@Q Hblication with
ie 3uf : RHMBEF with
§§ §H1§ﬂ §i§€8 B§g8§ N

It took several years before the ad-
vertisers had anything to sell to
amateurs, but by 1922 the renamed
Radio News was the most successful
publication Gernsback would publish
in his leng eareer, searing te ever 200
pages—with 100 er mere pages of ad-
vertisifig in sefe issues—and a eireu-
latien ef 200,000 er mere, at 26 cents
a 66pY:

Even though in the short term
Gernsback’s changing Hbstirical
Experimenter to Sciemee amd hwengtisn
had been justified both by circulation
and advertising increases, now, to his
consternation, he discovered Radio
News was actually siphoning some of
the advertisers from that magazine.

His solution was to start a new maga:-
zine, Practical Elartniiss whthitiwoeuldchee
entirely about electricity and run no
radio material whatsoever. The first is-
sue was dated November, 1921, it had
48 pages and sold for 20 cents, In his
intreduetery editorial, he said he knew
what mistales he had made ifi his pre-
vieus twe eleetrieal publieatiens, and
weuld net repeat them. True t6 form,
a feature of the first issue was “Fifty
Years Henes,* a predictive artiele By
Hugs Gernshack:

Of longer-range significance was the
hiring of T. O’Conor Sloane as Associ-
ate Editor.

T I O'€omar Sloane would figure in

the history of sciencefiictiamas the nuam
16

who became the top editor of Amazing

back, and it wouldn't work. With the

Stories amdl AmeziinySiovies QQaeertyly temerity of youth, he visited the head-

after Hugo Gernsback was forced into
involuntary bankruptcy, but little
interest has been shown in his
background or in how he came to
work for these magazines in the first
plaee.

Born in New York City, November 24,
1851, he was a graduate of three
prominent universities, including Co-
lumbia, and the possessor of a Ph.D.
He was briistliy apnsfiassaratiSsttontadl),
a Catholic college in South Orange,
N.J., and was credfted with several in-
ventions en testing and improving the
gaslight He had heavy editerial expe-
rienee with the trade jeurnal Sanit@ty
Plumber and Erfiinesrsetenyifiamneeri-

quarters of The Experimenter Publish-
ing Co., at 53 Park Place, New York
City, and asked for Hugo Gernsback.
He was ushered into Gernsback's of-
fiee and was flabbergasted when the
set was put Inte werkfng erder in a few
minutes right en the exeeutive desk.
Gernsback then inquired about
Schomberg's background, and fiimdiimg)
he shared an art studio with three of
his brothers, gave him a little spot-
drawing for Science avidl serattinn) f6b -
lowed by the cover of the November,
1925, issue, of The Exgrertineaitde s sbvovw-
ing a magician gazing into a ciystal il
whieh illustrated the artiele “How to
malke the Elestre-Mystieal Globe* by

ean, Youths(opiphapiand eiergeldey Bhillipe A, Judd.

Engineering. Befere Gernsback had
beeee aeguainted with hif he had
BBeen treasuirer ef the Ameriean Chemi-
eal Seeiety and his bearded phete ap-
peared in advertisements ef the Ehei-
eal Institute of New Yerk foer whieh he
had writien a mail-erder esurse in
chemistry and whieh ads ran in
Gernshack's magazines. This—net dis-
EBHHHH the a6t that Ris sen was
s 8H19§A1¥§

the eaah%nﬁswﬁh
?Agsﬂ_@gm %

EF GontHa f awss
wé%ﬁﬁ H&Sﬁaiaﬁf F 3 atl

“ahbka to build a circulation or

procure more than a modicum of ad-
vertising, the name of Practiz [El¢ettids s
was changed to The Experimeniznwiith
the November, 1924 mumiber to aittract
a broader audience. With the Febru-
ary issue of that year they had begun
to run sciencefiictiomevery issue. This
policy culminated in a 15-part serial-
ization of the classic science-fiction
novel Ark of the Couenant by Victor
MacClure (Harper’s, 1924), amowdtztesd|
but then enthralling tale of a scientist's
efforts to end war by gaining complete
control of the air, which began in the
November, 1924, issue, and climaxed
in the January, 1926, number.
Among the achievements rung up by
Gernsback during the publication of
The Experimenter was the discovery
and first publication of the illustrator
Alex Schomberg. That artist had con-
structed a radio set according to sche-
matic drawings published by Gerns-

To Schomburg we are indebted for a
description of Gernsback’s dress at this
period: “One day there was a knock on
my door and when I opened it, there
stood Hugo Gernsback. He was wear-
ing a grey Homburg hat, white spats, a
monoele, and a cape over his coat...He
was strictly a Prussian, even though
he was born i Lukemthourg. Yoaurmjgitt
eall him an eeeentrie,” The Homburg
and meneele were part of Gernsbaek's
style right up te his death.

As previously mentioned, the soar-
ing success of Radio News was par-
tially at the expense of Science @mud Im-
ventiisrn FoprassHost ipesiod] Seteeneandd
Invention aweraged close to 50 pages off
advertising, which together with a cir-
culation in excess of 200,000, made it
profitable. Butt then it gradiually settiled
down to 30 pages of advertising a
merith, Even Practical|Ellasticesitutireet
off sefme advertising, At 30 pages, in
view of the eensiderable expense of
eefpiling a magazine averaging 200
phetes and drawings an issue, a geod-
sized staff fn editing, perferming pre-
duetien and §elnﬂg a vemgmg; it was
at Best maF %8 HB table: Adliion-
aily it had ToFmidable competiters in
Bﬂp ar SelBRes and Pepular Meshan-

To build it into profitablity Hugo
Gernsback employed many devices. He
utilized gold leaf as background for his
covers, so they would stand out on the
newstand; he inaugurated a series of
prize contests; he featured exposes of
spiritualists, utilizing magician Joseph
Dunniger; and he put out special ra-
die issues to try te win baek the asso-
elated advertisers.
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Aware of the popularity of sclence
fictlon he also produced a “Scientlfic
Fictlon issue” for August 1923, with a
space-suited man on the cover by
Howard V. Brown, illustrating “The
Man From the Atom” by Green Peyton
Wertenbaker. Four additional stories
appeared inside, including Arotind the
Univense by Ray Cummings.
Cummings was fameus for The GiH in

the Sclieti{ficcCTibbal fillisbttdddhatiih-
ing short of magnificently by Frank R
Paul.

Later, when Hugo Gernsback had
earned a deserved reputation as a low
payer, Iistiowiizms wanmdteesd How reeHaat]
managed to get the services of
Cummings, unaware that Gernsback
was advertising in writer's magazines
that he paid 2 #aaweedderSeaoeaadd

zine in pictures and captions! That in-
novation began with the October, 1923
issue and ran simultaneously with gold
covers, cover contests, spirit exposes,
and no less than two works of science
fiction a month. He continued that
until 1928, but though he may have
increased his circulation, advertising
remained statie at 30 pages an issue.

Practical Electrics and The Experi-

Batagagegun: Fitioon Tadhy - -

Cold Fatt Tormorow

THE LURE OF SCIENTIFICTION

By HUGO GERNSBAGK, E.R.S.

this planet. While Edgar Allan Poe
probably was one of the first to comeeiive
the idea of a scientific story, there are
[ suspicions that there were other scien-

'| IENTIFICTION is not a new thing on

tifiction authors before him. Perhaps

th? were net sueh outstanding figutes in literature,

perhaps they did net write what we winderstand

toda a8 §éiéﬁmieti6ﬂ at all. Leonarde da Vinei
( teat genius, while he wag fet reall
&8 §E€H8f 0 Seantihetion, Hove &noug

{9 ereaie a HUEHESE ef fHaehines iA

i R
RS

There may have been other scientific prophets, if
not scientifiction writers, before his time, but the
past centuries are so beclouded, and there are so few
manuscripts of such literature in existence today,
that we caumot really be sure who was the real in-
ventor of scientifiction.

In the eleventh century there also lived a Francis-
can monk, the amazing as well as famous Roger
Bacon (1214-12947). He had a most astounding and
prolific imagimation, with which he foresaw many
of our present-day wonders. But as an author of
scientifictien,, he had to be extiomely careful, be-
eause in these days it was not “healthy” te pfealjét
new and startling inventions. It was necessaFy 16
disguise the manu. —to use eypher—as a hat-
ter of faet; &0 that it has taken many great medern

more fortunate—but not so very much more. It is
true that we do not behead him or throw him into
a dungeon when he dares to blaze forth with, what
seems to us, an impossible tale, but in our inner
minds we are just as intolerant today, as were the
contemporaries of Roger Bacon. We have fot learned
much in the iaterval. Even sueh a Atively

tame inventien as the submarine, which was ﬁfe-
dieted by Jules Verne, was gieeted with derisive
layghter, and he was aaaaaaeea in fa {y %

Still, enly ferty years after the predietien of the
fRedeFn SUbMAFne By Verne, it Has BECOME 4 reality.

There are few things written by our scientifiction
writers, frankly impossible today, that may not be-
come a reality tomorrow. Fireguently the auihor
himself does not realize that his very fantastie yarn
may come true in the future, and often he, himsslf,
does not take his prediection serlously.

But the seriously-minded scientifiction reader ab-
sorbs the knowledge contained in such stories with
avidity, with the result that such stories preve an
incentive in starting some one to work en a deviee
g:;t iiﬂvmtion suggested by seme auther ef sclenti-

O

One of oar great surprises since we started
publishing AwrZNe STORIES is the tremendous
amount of mzil we receive from—shall we eall them

“Scientifiction Fans” ?—who seem t6 be pfetty well
orientated in this sort of literature. From the sdg-
gestions for reprints that are eeming i §é
“fans” seer te have a hebby all theif swh ?
ing up seientifiction §tefie§, HSE eﬂly iH En
in many ether langua

minds 8 uﬂfavel the ﬁ§t€ﬂi§Biﬂ§ seientifie prephe-

éles of Reger B

The sclen‘uﬁctlon wnter of today is somewhat

tDa Vinc—tthe

mitrail

o—tie Edison of the Middle Ages~iis credited with av-
ing ﬁm imagined the printing press, the breech-loading gun. the
gun, the steam engine, the chain drive, a mam-rropeled
anrplane the parm:hne and many a(hers—cn amazing array of “sciem-

**Im his famous 9
He gave excellemt de

the Golden Atom, published in hard-
covers by Methuen in England in 1922
and Harper’s in the United States in
1923. He was at that time one of the
titans in Argosy'’s scientific romancers
which included Edgar Rice Burroughs,
A Merritt, and Austin Hall. Avounadittiae

Universewatédbbddiidarddinstianee

and thvendisis @seffCunininggs’
nevels, whieh ineluded The Man ontthe
Meteor; Inte the Feurin Dimensien,

snggmyﬂ tl:e %m

burning glass—ewen the invention of gtin powder is lecfedxtad 8 kif.

e forecast an aipe of industry and invemtion, with
fiven to experimemt. As a reward for his immortal
mcarcerated for a number of years.

inv

ous amoun
all prominence t
work, He -was

Inventiomnffixtti
zlnes printed that he would pay 3¢ a
word. At that tme, Argosy-All Story
was paying a base rate of only 11{Me¢taa
word, though they would pay more by
arrangement.

But the nmust dirzmettic mwowe remaalte

was when he changed the title of the

magazine to The New Science and In-
vention Iiissiaséeld anddweppidotibe
fietion and a few departments, cut out

B

fiee bt en e
feeefé;ﬁ a%snsaég:g we éags Fl Iaf H?a §8§ F 1@5

E8I-‘é§ \%‘i
e
QVS SHE 'S‘&

ﬂ'm"_

rm

\‘B
WE'S“O‘)Scmtlﬁcﬁom, in other words furnishes a trememd-

of scientific education and fires the

reader’s imagiination more perhaps than anythin
else of which we know. P P ¢

mender ltwstt momey ey lesue—aes diidl
an unusual magazine he started titled
Motor Camper and Tourist, with the
May, 1924 issue. This publication was
an attempt to cash in on America’s love
affair with the automobile, accompa-
nied by the opening-up of the nation
with thousands of miles of new high-
ways and the concommitant growth of
tourist cabins and camping sites. This
might have been a success as a trade

Tarrans theComfikeonandddieleProram all text and published the entire maga- jowrnal, but did not work as a con-
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sumer magazine.

All the losses from Preastical
Electrics, The Experimenter, and Mo-
tor Camper and Tourist were sup-
ported by the generous profits from
Radio News, maintained despite a
flood of competing magazines. As re-
ceiving sets beeame eemmen if
American hemes, cemmereial radie
statiens, supperted by advertisers,
were strengthening. Gernsbaek de-
eided te meve ints that Business him-
self; as a premetienal medium fof his
fhagazines and his ideas; as well as;
hepefully, a prafit eenter:

ernsback bought used equip-
ment from the Palmer School of
Chiropragctic in Davenport, lowa, which
was lieensed to operate as Statien
WOC. Much ef the equipment was
manufactured by Western Eleetrie and
was enly three years old at the tifie ef
purehase. He seeured a lieense te
breadeast en wave length 287 meters,
er 1010 kilosysles, outt of New Yok Cily
under the eall letters WRNY. He alse
had a lieense for shert-wave breadeasts
as WaAXt, at 30.81 meters, or §760
kileeyeles (differsnt figtres sometimes
assear-ea i his Hi&géélﬂ@éi Beth lené
and shefi-wave h ower of 35
WQEE.SW %ligggﬂﬁ HQHQ? T{ﬁﬂf

ipent was assemble iﬂm§

eliont bl e T

Hlior gest T ¥ SEB§8§ WSFS
{HSHESF Eﬂgﬁéﬁﬂg SHpBaHy.:

Broadcast commenced June 12th,
1925, from studios in the Hotel
Roosevelt in New York City, and trans-
mitting equipment in a shaeck on the
premises of Villa Richard, Ceytesville,
N.J. (near Englewoed, N.J., and et far
from teday's Geerge Washingten
Bridge). He was perinitted to broadeast
46 heurs a week en a time-sharing
arrangerent with three ether statiens:
WEIN, WBAB, and WEAQ:

His program director was Charles D.
Isaacson, who also wrote a regular ra-
dio column for Radio News. T weas
a Radip News Orchestiacsitiugeadiiyy
Jeseph H. Kraus—ene of Gernsbael¢'s
Writers, editers, and eslumnists, still

freelaneing fer hifh en Seishseistipn WirglesS

PIHS fagazine as late a8 1953
Gernsback appeared regularly at

9:00 p.m. with editorial comments on

a broad variety of scientific topics and

18

his appearances were frequently an-
nounced in his publications. As one
of the features of his introductory pro-
gram, he had the then-famed humor-
ous columnist “Bugs” Baer, acting as
a straight man to his barbs. Several
of his editors frequently contributed
their talents. The call letters WRNY
became a virtual trade mark en the
eevers of mest issues of his maga-
Zines and were spetied threugheut
the fnterfers.

On the first anniversary of the sta-
tion, June 12, 1926, he brought over
Grant Mitchell, star of the Broadway
play One of the Family;, lired| s talk oy
Lee de Forest, the inventor of the
vacuum tube; presented a radio play
“The Surprise”; Ganstrack Hmiselfheld
a debate with the Socialist candidate
for president, Noerman Themas, whe
was attaeking “radie Interests”; had
thale and female SRR sINgas Hiasant-
ing pepular arias; he presenited pro-
grams en arts and seulpture, painting
aned deeeration; The Natienal Stage
Children's Asseeiation sent ever a
greup ef yeungsters that had reeenitly
entertained the President; representa-
tives ef the majer religiens appeared;
The Pianerad; an inventien ef Hu
Gernsbaeles, was demenstrated (the
instrument was played on g lkeybeard
and; threugh the Hse of kwenty-

4 O

e
i ltﬁ@ép@f e pib-
i {%sxmsn il 8@8 st
Hﬁsighssu 8?8"8;6;8}1_1%.
earl e

Followlng World War I, in order to
keep his brother Sidney occupied,
Gernsback created the Consolidated
Radio Call Book Corporation, which
name was shortened to CONSRAD.
Sidney was a good “seissors and
pastepet” man, He eut and assembled
previeusly-published material very sat-
l§fﬁ€f§ﬂly inte beslk er besllet torm,
previding semeene else perfermed
%Bﬁ% ing and editaral EBFFEEHBEE

i the pages of The Elsctiia!
m&%ﬁ@ﬁ@&*&%@&ﬂé‘&'

=n)
g
<<
aDp

%
[=51

dis Sﬂﬁ H3 -
LT
sellif I%F § @ﬁlﬁ&ﬁ s%i

suprisingly well, but were fine incen-
tives for subscription programs.

He followed these with the more
ambitiuous Experimental Electricity
Course, In collaboration with H.
Winfield Secor, which ran 160 pages,
had 400 illustrations, hardcover, and
sold for $1.00. His Wireless Course,
with the aid of A. Lescaboura, another
ef the editers of Gernsback's maga-
zines, and H. Winfield Secer, was al-
mest as ambitious, with linen eevers
fer wear and flexibility. These enj ﬁ
sueh unanticipated sueeess that,
Radis Amateir Newss was lauhehed in
1919, Sidney was given the job of pre-
paring The Eenselidated Radie Call
Basi¢, winigh iialeied QxaRy il andl
private radie sending statien en land
and 8R 863; With the hame ahd 24aress
of its operators. That way, if an ama-
feUr intercepted a wealk call and got
the eall letiers, he eeuld determine
where and H:BH] whom it had come:
First puBlished in 1818, this went m!e
“edifions- 6 fAst i was ecided {0 mal
it gHariery. For these Wwhs WBHHGF@H
HBW the Fial was assembled; it was

lEBl%fES@BfEHQI eitorthe llcens:
reau ot the blied staies &8v-

Along wlth this publication, Sidney
through Consrad began to turn out
what was to become a torrent of
ancilliary books and booklets. This
unédoubtedly was a modest profit cen-
ter, but alse had a beekkeeping angle.
As a separate eerperation, Consrad
weulld plaee ads fer its varieus publi-
eatienis in all ef Gernsback's other
magazines. These would be billed &t ithe
regular rates. The reverse was Alsothue,
Bt The Experimenter Publishifng Cem-
B%mﬂy had enly the sne publieatien; the

16 AavEFtise iR AS 2 restil,
Sidne weula Build up a tremendsus
advertising debt, whieh Experimenter
eeuld siphen eif as nesdled, and whieh
Eonstad coulid Usetodemenstrate that
they were 1gsing meney. When neees-
sahy, EjBGHEH@H{@F cotlld shew & sub-

=D

stantia) accgupts FSE%&\’:%'B% QHH
E9Rs d SHow QF‘ 8@{%
N

me a € ig &f Bgﬂ

Sidney kept harrassing Hugo to

ﬂIHB ¥EREA finance another magazine for him.
" Viewing the immense success of Radiio

News, he wanted o edit another radie
magazife. But Huge was well aware
that a seeond radie magazine would
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the possithiliyy of the gvesit iinpnsible—
AMAZING STORIES

QUARTERLY
featuirng

When the Seeggg Wakes & Masm of Buom

By H. C. W

AS nydw ‘l:: this liml o glorsws ad in Amdsing Sleie l'm.; lly
and a ing to return grips - you 0 one atrp, to a equal

great—to the grest AMAZM% &&IE’@ Q‘M&L‘L

The iame foremeat scentifiction writeri. There ia H. C. Weils and Ear) L. Bell.

There & De. Mik3 J, Breiet, with his “The Puiste Jewel” and Edward R. Sears

with hii “The Atemie Riddle,” and Clelland Bell with his “Tthe Gravity King.”

New itoriel, all—with that same amazing. thrilling touchl

Thit QUARTERLY effér new reading pledsires, and your Righest expectations

will Be fully equiled. & net lurpasied

Hﬁ(&ﬂlﬁ

By EARL L. BELL

only transfer some of the advertising
he already had, while increasing the
expense.

Finally it was agreed that a new
magazine would be published titled
Radio Review and this would be sub-
titled “A Digest of the Latest Radio
Hookups.” The various radio magazines
would be reviewed—and Gernsbaek
received mest of them—aned the mest
werthwhile material weuld be een-
denised. This magazifie weild 6@y Ao
BEVEFISIN) s8R TIdR 01 Hees:
lure away aeeeunts that Raelis Nexs
already had. In erder te malke a prefit
witheut advertising, the magazine
wetlld have e be prieed at 35%; a stiff
figuFe 1Nt TWERTRS T cernpaiReate.
8. GerRsbacks’s Radie Eneyelppedia
waild e presented ih segments in the
Bagls of eaeh issuie: The Hype eauld be

vali saved en this—an lHiBGFﬁQHE_ESHﬁlEI:
e R ekl eratien IR the era ef expensive -hst
~—and the sHpplements could Be
rodueed witheut additional Gypeset:
|Rg costs:

The magazine started out as a bi-
monthly (May, 1925), went monthly
with the third issue, and collapsed with
the February, 1926 number, combin-
ing with the Call Book, now renamed
Radlie Listener's Gulide and Call Book,
whieh had altered its pelicy te appeal
te these whe betight eemmercial sets
and were Just listeners, as well as the
amateurs. The failure ef Raelie Review
feant that the prespereus Radie
News, thrsugh the magle of trans-cor-
EBﬂefalte beslkeeping, had te make up

e less:

‘ tific Fictlon issue” of Science and In-
ventiom foar Auyguestt,, 10228 HeseodiHesemuum-

‘ \ usually promising, In 1924, Gernsback
I contracted “Scientific Fiction” to

l “Scientifiction” and sent a circular out

” to his subscribers to determine their

l “ T I he success of the special "Sclen-

interest in a publication of that title—
which would publish only “scientific
fiction™ sttotéss THecresm uls sverpes ddss-
appointing that he temporarily aban-
doned the idea.

Despite this, he could not reconcile
this apparent lack of interest in
“Scientiffotton T magzetitecttotHecesrithug-
slasm for “sclentific fiction* when he
ran it in Sclence and Invention, Radio
News, sandl Preaticed Bidettcs. Notaradd|d
he fall to notice that Weirnd Tallesimzgpe-
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zine, inaugurated with the issue of
March, 1923, seemed to have settled
on a policy of running a number of such
stories every issue.

Acting on a gut feeling, without fur-
ther circularization, he set the first
April, 1926 issue of Amazing Stories
down on the newstands and awaited
the resuits. Promotion for the new pub-
lication was predominantly full-page
ads in his other magazines which dis-
played the comet-tail logo in red, a
black and white drawing of the first
cover prominently featuring stories by
H.G, Wells, Juiles Verne and Edgar
Allen Poe and headed, "The Newest
Story Magazine," followed by:

Big, Smashing stories of the
Future, Educaitionadl, Absorb-
ing. Yeiu are ffinilladr with
sere of the brilliant werks ef
JulRs Verne, the maswr of
imagination, H.@. Walls with
his egually daring imagina-
tioR; and StRer atthors af the
imagmatwé SERo8L:Yeussr Be:

TRife Was there @ Magazing
Iﬂ&l sontatned stores gF s

%ﬁ ﬁaé?ﬁmgtgﬁ

ern ac
au or 0] mag& V
ieg nas P‘%
Sﬁth“’ g Yok
gtetdmgshﬁ%amfé
& aring storigsf theyar
Mﬁfwqumtmhad an
agrewent enute say thatu he bradhes
agneement deause day el dules Nemes
wagks and thedthehiad alseadinseevired
Enghshijfirench, and German stories
“of this type.”

promotion was unquestion-
ably written by Hugo Gernsback him-
self and it is outstanding.

Always in the past publishers had
tended to disguise the fantastic nature
of science fiction, to play down its more
imaginative qualities. Gernsback made
it so plain there was no chance of mis-
interpreting him. These were stories of
the future, they were of the H.G. Wells,
Jules Verne, and Edgar Allen Poe type,
they were “Imaginative,” he had writ-
ten such stories himself, he was not
only scouting abroad but had found

such stories in England, France and
Germany. The advertisement showed
the cover of the first issue with ice skat-
ers in the foreground, against a back-
ground of sailing ships beached on top
of ice mounds, with a gigantie ringed
Saturn indicating their loeation hun-
dreds of milliens of miles frem Earth.

What he didn't say in the ad was that
he had hired the greatest known au-
thority on science fiction, C.A. Brandt,
to select the stories old and new, and
had shifted T. O’Conor Sloane from the
failed Experimenter to a slot as Manag-
ing Editor of the new magazine, pri-
marily to handle the expediting and
productien.

The results were electrifying. After a
series of losers he had come up with a
winner. He had printed 100,000 cop-
ies and it wasn't enough. During the
first year some issues sold 200,000.
Between the readers of his other maga-
zifies, alfeady indeetrinated te seience
fietien, and the follewing fer sueh ste-
ries frem ArgemgAlll Story Weekly
(whieh fertuiteusly had eut way dewn
6f seiefiee fietien and put the empha-
8is 8A westerns) and WeirdTales, whidh
depeneed ef seieniee fietion readers as
the margin ef survival, he had disesv-
gred a ready-made avdienee that was
net Being preperly eltivated:

Vacillating between the impulse to go
twice a month or issue a companion
magazine, he experimented in 1927
with Amazing Stories Annual, featur-
ing a previously-unpublished novel by
Edgar Riece Burroughs, The Mastey
Mind of Mars complete in ene issue.
Predietably, it seld out, antagenizing
Burreughs whe felt that at the 50¢
price it had usurped his hardcever
sales and that the $1,200.00 he had
reeeived fer it did net esver lest reyal-
tes frem the beels:

Gernsback abandoned the Annual
and issued a 144-page, 50¢ quarterly
appropriately titled Amazing Stories
Quarterly, which featured complete
novels up te 90,000 words in length,
and—relative to the times—oef very high
guality and superbly illustrated. There
were neo immediate competitors
(theugh Weird Tales serieusly censid-
ered issuing ene te be titled Sirange
Sterisss), beeause mest publishers
didn't knew hew 8 Begin te package
SHeh 4 perigdical aned Because they
did nst Believe EernsBack's &laims
that Re was selling 8ver 168:668 e8p-

T6 BE cONTINWED IN THE YEAR-END ISSUE OF ARG

ARGCOSY SPECIAL EDIMTON

ies. That was a hard-to-believe figure
for a generic all-fiction magazine sell-
ing at 25%, a high price in those pre-
inflation days.

Tlfhﬂ&': was one exception to this

skepticismm. That was Bernarr
Macfadden, publisher of Tvue Story
Magazine and Physical Culture. He had
the same printer as Hugo Gernsback,
Art Color in Dunellen, N.J. He was
probably that printer's best customer,
at times printing as many as 14 mil-
lien eopies of his varieus magazines
menthly, and never less than 5 mil-
lien: That printer weuld net be hesi-
tant te tell him hew many cepies
Gernsbaek—or afy ef his ether ae-
esunts—was printing, and as the print
erder rese or fell, a goed estimate of
the eireulation esuld be determined:
Mare than that, Maefadeen was seiefiee
fietisn-ebsessed, running it A PAYSE
eal euliure and True Siory regularly
sinee 1864; He Rad twe wHiers 8n his
staff whe wrote seienee fictien 8 of-
der, J8RA R eoryell and Mile Hastings:
Esiwesﬂ 1938 ahd 1936 e wauld em:
p;%gy and science fictisn eRthy:-

{s Fultgn SUrsier, the NHH&B@FTWB
PHQH 1H EHS 88% Q'ﬂ 8HlH

ahd
SESP WS 8 & #}FH@SE & §EH1[H BHB%!

Ll w% E%i? EW%%;
gi‘%gbr;l\?g% g % or ofrhe pla 0:
b

on

°C%“°g%§% il

Ji% lon enre.

It may have been a coincidence but
just three months after the appear-
ance of the first issue of Amazing Sto-
ries—ttlee precise amount of time
needed to put a new magazine on the
newstands—Macfadden, at the urg-
ing ef Oursler, placed on sale the first
issue of anether imaginative fiction
magazine, Ghost Stories, dated July,
1926,

For Hugo Gernsback, at the peak of
his success, it was the beginning of the
end of his first publishing empire. His
struggle, now, would be with one of the
most bizarre figures in American pub-
lishing,

SY SPECIAL EDITION
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NOW YOU CAN READ
THE AUTHENTIC BIOGRAPHY OF

GENE RODDENBERRY

..and the true behind-the-scenes story of American television.

¢ This is the complete biograplny—from the previ-
ously untold story of GENE RODDEN-
BERRY'Ss youth and first marriage...to never-be-
fore-revealed details of his experiences as a B-17

¢ It is also the hiditen stiory of American telievi-
sion production, and one of the most revealing
books about the electronic medium yet written.
Umlike any other writer, author IDAVID

pilot in the Pacific during
World War IL...to his heroism
in the Syrian desert in 1947,
after a plane crash that killed
14 people...to his experiences
as a Los Amgelles police-
man...to his first television
wEiting...to the creation of
STAR TREK the television
serles, and te the meotien pic-
tures that felloewed...and te
STAR TREK: THE NEXT
GENERATION.

¢ It is the fodl/sttayyoffaarmeariss
life, told with a regard only for
the facts. It is the story of a
vastly influential and contro-
versial man who agreed to
expose every aspect of his
character to his biographer,
and wheo lived up to the letter of his word. It is the
story of a remarkable man who became one of
the shapers ef the Space Generation—told in ex-
clting detall by DAVID ALEXANDHR, one of
today's finest researchers and writers.

ALEXANDER had com-
plete, direct access to all of
GENE RODDENBERRY"s
letters, memos, contracts
and personal reminiseenc-
es...to MAJEL BARRETT
RODDENBERRY % oawn
recollections...and to the
memeories of his friends and
business associates.

¢ Ao it is also the story of the
writers, the producers, the cast
and the crew of STAR TREK,
who appear here for the first
time as real people, mot sspuibs-

lic relations caricatures.

¢ It is the story of the way a
future world was invented—
our world, today.

¢ This is aumique book liny 2m exceptional writer.

It will grow in impertance in the years to cone. We
offer a special limited SIGNED, CORRECTED
FIRST EDITON—{fzaturing an initiikdl, tipped-in
page, eveilalle @QNLY from the cuttivor.

STAR TREK CREATOR

BY DAVID ALEXANDER
Ray Bradibury
Introduction by Majel Barrett Radidenberry

Foreword b
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d "mm an; extremely ‘lm!ted.‘iiedmon, this
32-page booklet contains the rules of die Taram Clans Qﬁ;

and includeg scng=peems, ERB commenmy on the n Einég’

On Eebruary 3, 1947, during the year in which ERB's final
Tarzan novel, TARZAN AND THE “FOREIGN LEGION",
was first published, Edgar Rice Burroughs wrote a check for
$100 to his son John Coleman Butroughs—ilkusteatoe of the
novel, and then at the height of his pictorial skills. This check,
No. B1026, imprinted “Edgar Rice Burroughs, Tarzana, Cali-
fornial® and drawn on the Citizens National Teust and Savings
Bank of Los Angeles is handwritten by ERB and signed “E.R.
Burroughs” (only the date has been rubber-stamped) and en-
dorsed by hand by “John Coleman Burroughs,” for deposit to
the Bank of Ametica on February 6, 1947.

This check would be an extraordinary associational piece ac-
companying TARZAN AND THE “FOREIGN LEGION" or
LLANA OF GATHOL, which features John Coleman
Burroughs' remarkable dust jacket illustration, perhaps the gpest-
est single Barsoomian painting of all time—or THE EDGAR
RICE BURROUGHS LIBRARY OF ILLUSTRATION, which
also features the LLANA cover as well as the other classic JCB
illustrations for Edgar Rice Burroughs books.

The chedk (at one time folded In thirds) is in especially fine

condition with no signs of weat Thesiigatares“E 'R. Bubreughighs

and "John Coleman Burroughs” are clear and unobscured by
rubber stamps or perforatioms. A\certificatécoffauthennditytnec-

companies the check » $500

On July 17, 1939 Edgar Rice
Burroughs began “TEarzan and the
Chanyiion)” 2 Bliwe Book novdiette
later incorporated into the novel
TARZAN AND THE CAST-
AWAYS. On September 21, 1939,
possibly during the writing of that
story, ERB wurote dinedk No. A488
entirely by hand! (includiimg theddatd)
in the amount of $18.90 to
"Beverly Door & Sash Co.,” on
paperstock imprinted “Edgar Rice
Burroughs, Tarzana, Califormiia’ It
is signed “E. R. Burroughs"

The chaatk (wihiath has een
folded) isim weny good comditiom.
The handsome si (Gesematll|
pottion of the “E“ siigftly
blurred) is unobscured. A certifi-
cate of authenticity accompanies
the check  $300
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Notes on Edgar Rice Burro

Wat Correspond%nt

Edgarr Rice Burrougihs was well past 69 years of age when this United. Press sty wes published iinFebruary 10515,

one of the oldest war correspondienits of World War il, and (by ERB's own complkiiri}) one of the least pulbligiest. The

story shows Burroughs at his morale-buifiding best. It also displays a unique eonnedin to The Mad King, its here,
Barmey Custer of Beattrice—antd another of the book’s ehaveeins, a man by the name ef Bert Weston..,

HOSPITAL CARE OF CASUALTIES
IN PACIFIC AREA UNEXCELLED
by Edgar Rice Butroughs

AN ISLAND BASE IN THE PACIFIC, Feb. 3—U.P.—This isn't a story of “bombs bursting in air,” or of
high heroism. It is a report to the fathers and mothers, the brothers and sisters, the sweethearts and wives
whose men are casualties in Army and Navy hospitals. If a casvalty lives long enough to get into the hands
of the Medical Corps his chances of survival are pretty close to 100%.

I write that after spending a day in a Navy hospital here. Perhaps you would like to have your man back
where the family doctor in whom you have so much confidence, and who may have brought him into the
world, could look after him with that fine humanity and sympathy which has made the family doctor be-
loved. Don’t worry. He is getting these things and more.

Walking through ward after ward all day until my feet were worn off to the ankles, I saw that same fine
humanity and sympathy evidenced by the nurses and the corpsmen. They are wonderful. The nusses, trained
and efficient, also bring that spiritual lift that only a fine American girl can bring to American boys whose
recent feminine contacts have been with bare feet or shufffling sandals or tabi.

Your men are getting not only expert and sympathetic nursing, but the best surgical and medical service
that any nation can provide. I was shown one boy who had been suffering the agony of sciatica. The nurse
proudly exhibited him as the first patient to have a certain operation performed on him. He was her prize
exhibit. I am sorry that I cannot give you a very intelligent description of the operation, but here is the gist
of it: Between the two vertebrae that were pinching the sciatic nerve, the surgeon inserted a gadget consist-
ing of a couple of silver plates and ball bearings. The pain was instantly relieved, never to return. Unless
his parents are wealthy, the chances are that in civilian life he would never have had this operation.

Then there was the man with a gangrenous leg. He had asked to meet me, and I found him in a private
cubicle with a corpsman in attendance. Ordinarily, he would have certainly lost his leg or, possibly, his life.
But they are going to save his leg and probably all his toes as well. The corpsman was so proud of what they
had accomplished that he almost burst. He wanted me to wait half an hour until they removed the ice pack
so that I could see the leg.

If you have men in Army or Navy hospitals, thank God that they are not at home, for they could not get
better surgical and medical service there or anywhere else in the world. And don’t worry about them. The
nurses, the corpsmen, the Red Cross girls, the Gray Ladies look after their every comfort—and the physi-
cians and surgeons are such that you could not possibly afford unless you are very rich.

Mrs. John Thomas Jenkins, a Gray Lady who looks very cute in her uniform, made it possible for me to
visit the hospital. | was supposed to lift the boys' morale and give them some laughs, but the idea boomer-
anged. The boys did all that to me. They were a cheerful wonderful bunch.

Miss Christine Herman of Washington, D.C., a Red Cross girl, took me by the hand and led me around.
She being exceedingly pulchritudinous, I was not hard to lead. And then there was another beauteous Red
Cross girl—Josephine Jack of Beatrice, Neb., whose father is a close friend of the last of my schoolday
friends, Bert Weston, who, like me, is older than God. It’s a small world. Q3
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PRAISE FOR
BRAD LINAWEAVERS

MOONOF

RAY
BRADBURY

“A fascinating concept!”

ISAAC
ASIMOV

“An extraordinarily
detailed and fascinating
glimpse at an alternative
history we are relieved we
did not have to live
through.”

GREGORY
BENFORD

“The best World War 11
alternative novel is
probably Brad Linaweaver’s
Maexon off kee, in which the
Nazis do get the atomic
bomb.”

WILLIAM F.
BUCKLEY

“The story carries one right
along. I don’t doubt that
Brad Linaweaver will soon
be a well-known American
wiriter.”

PROMETHEUS

AWARD WINNER

A
Tom Doherty
Assodciates, Inc.
Book

“Theo stramyg namsbiee drikee of MCBRN OF /(CE,
and! Its unusiahl ansveess to samme of the mast
cammoan of madienn ‘whet Ifs,” will kesp resad-
ers fascireated froon begimitigg to emnd.”
-AAustin American Statesman
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HOLLYWOOD 2020:
\ 4

by Brad Lisweamer

HE TV writer
had a good left hook. Everyone at
the company table knew it. They
were also aware that Mr. Harris
from the front office was due to ar-
rive shortly. Mr. Harris was sure to
have a proposition for the writer
that would be unacceptable to his
angry, stubborn talent. No one
talked. They just waited.

Harris came in carrying an
attache case. He was wearing a
three plece suit and his hair was
combed in some kind of permanent
wave. He smelled like the uphol-
stery in a new car. The writer leamed
back in his chair and put his feet
up on the heavy glass table, The two
of them looked at each other as the
silence was broken by the pop of
clasps opening on the attache.

“All right,” said Harris, standing
at the head of the table. “Let's get
on with it.” He appraised the writer,
making an inventory of the blond
hair, thick mustache and quaint
leather jacket. “I see you have your
equipment in hand,” he said, not-
ing the small, black box strapped
on the writer’s hip. “Do you always

carry your Typer?”
“What'’s it to you?” he snarled as

Times Change. Men Dan'k:..

Mr. Harris took a manuscript spool
out of the case and dropped it on
the table. The writer could feel the
tension in the room and knew he
was the source of it. “I'm demand-
ing a rewrite on your story,” said
the voice coming out of the three
piece suit. All eyes were turned on
the writer...waiting, waiting. They
knew he could move fast when pro-
voked. Some of them had seen him
in action before. He was a good
Union man who always fulfilled the
contract, Just as now he wasted no
time jumping on the table and run-
ning down the length of it as Harris
said, “Writers do as they're told;
they're mud-sucking little...gakd”

The writer had the target by the
throat as he careened off the table.
“This has got to stop!” he shouted,
straddling his victim. No one in the
room made a move.

The gurgling sound that came
out of Harris was an attempt to ex-
plain company policy. There were
snatches of words here and there
from which could be pieced together
the general idea that the public's
attention span had decreased
again. The writer pummeled the
face beneath him with heartfelt sin-

cerity. And then, raising his numb
hands, he pulled off the wig that
covered the silver plate on top of Mr.
Harris’s head.

“Ungrateful writer,” muttered
Harris as the circle of metal was
turned counter-clockwise, making
it pop off the top of his head. The
writer inserted his right index fin-
ger and deaectivated Mr. Harris, re-
leasing a pungent odor in the air,
the distinetive smell of an open ro-
bot.

“Whew,” said a trembling little
man near the foot of the table. *That
was a good one.”

Grabbing the manuscript spool
and inserting it in the slot on the
side of his Typer, the writer started
for the door. But he turned to the
little man before exiting the confer-
enee room, and said, “I've had bet-
ter, but this ene was OK.”

“How much will you cut it?"
asked a woman with red hair.

“It was hard enough doing a
mini-series in fifteen minutes, but
I'll cut it to ten,” he answered,
leaving the door swinging behind
his proud, tall back. He was a pro-
fessional.
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“If you don't want to go to Ben's Barber Shop, don't read this beek!" —Nervell Lewis

I

...AND GUEST-STARRING...

Victor Kamam,, Brad StinklandcSteven:]. o

Richard Gilliam, Bradi Linawsaves; Gregooy Niselly Shesman-Scelti iqholags

William Alam Ritebr Jesxzy BcSharanAbarnqang FredDlenRay-.,

in 13 ALL-NEW STORIES
Edited by, FrasiOtenRayy .
author of GRIND SHOWAa History-pkthe-SideiShennin Ameriedica

an American Independent Press book
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Fired Olen Ray is the producer of "Hollywood Chainsaw evkers," austior off Grimdl Stiowy,
and editor of Weird Menace. Now he turns his hand to the plight of the werking man...

here is something very common about a man with dirty hands. Something undigni-
fled and ordinary. A man with dirty hands is viewed by most people as a laborer or worse.
There's just something about dirt. Something about the blackness that gathers under a man's
fingermaiiks or gets ground into his knuckles so hard the stain will never come off. It marks him
like a stamp right across his forehead. It says you earn your living by the sweat off your back
and net your brains. I've always known that but it hasn't bethered me beeause | knew the
truth. I know it isn't necessarily so.

“Hard night ahead of you?” I heard my wife say.

“Of course,” I replied. Every night on the job was hard. Back breaking and demeaning.
“Where are the kids?"

“Oh, they're next door playing. They'll be in soon for dinner.”

“These long summer days seem to take the life right out of you,” I said. “The sun doesn't
even go down until nearly eight o'clock. By the time the kids come in it's almost time for them
to go to bed.”

My wife appeared at the kitchen door, her tired hands buried in a dish cloth. “Well, the
weekend's almost here,” she sighed. “You'll have lots of time to spend with them.”

Spend with them, 1 thought. I hardly know them. All I really know about them is that they
wish 1 had a soft cushy job like the other kids’ fathers. They never say anything but I can see
the way they look at the dark smudges on my hands. The way they look at me. They wish I was
more like Harvey Reynolds down the block. The banker with a new shiny car and small delicate
hands like a woman. Harvey never did a day's work in his life, but that doesn’t mean a thing to
kids. All they see is the crisp business suilt and gold-plated wristwatch and the way the other
neighbers used to smile and bob their heads as he passed.

Harvey died a few days ago of heart failure. Young. Probably too much salt in his diet I'm
told. Me, I work my butt off and the wife too, but it's all dirt to the kids. I know that my job
requires a mem of intelligence and know-how and no matter how you angle it I put the food on
the table.

I look at my watch. 1t's almost 9:15. The wife and kids are seated around the dinner table
looking to me for the blessing. I feel like saying “Bless this mess,” but utter something nice
instead. My shoulder hurts. I must have pulled something last night. The wife serves up din-
ner and It's the same dinner we have every night. On our budget we don't get much opportu-
nity to be creative.

The kids stare down at their plates for a moment, but they won't mention the sameness of it
all. I feel sorry for them, but not for long. 1 have to finish eating and get ready for work.

“HowWVe you been today, son?" I ask, although I don't really care.

Tommy plunges his fork into his food. “Just fine, Dad," he says. I think he's looking at my
hands.

“It's a shame about Mr. Reynolds don't you think?" the wife says. “So young and well-liked."

“Yeah,” ] mumble. “He was well-bred all right."

My fiive-year-olld Cynthia opens her mouth to speak. A bit of meat drops out, “I like him just
fine,” she spouts, and chokes a little. I put my fork and knife down hard on the table.

“Cynthia,” I say sternly. “How many times do I have to tell you—don't talk with your
mouth full.” She looks sour and places her small hand across her lips.

“That Mr. Reynolds sure had nice hands," the wife states dreamily. “So soft and gentle."

“He sure does,” I agreed. “Pass me the other one will you before Tommy eats the rest of iit"
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JAMES TURNER
a novel by Tom Swiih

WHEN JAMES TURNER entered the museum
workroom Just after lunch, the chief
restoratlonist was sitting in the hollow of a
sculpture normally burled in the third sub-
basement because It made the curater ner-
vous. John Lackland's white hair was standifng
on end, and he wasfiiddlingwith semething his
young assistant deeided was a tuning ferk.

"For God's sake, John,” sald Turner, “Get
out of there.”

"It's a time machine,” sald Lackland.

"They'll fire us both! That thing isn't sup-
posed to be out of storage.”

"It's the shape of it, you see," said Lackland.
“It's a temporal accumulator. Catches the pass-
ing time waves and stores them up. See how
the bronze is warped here—it’s been storing
‘em up for along time." A low, disturbing hum
came from the tuning fork while Lackland ad-
Justed some kind of calibrator. “It was cast in
the late 20s, when they were doing this sort
of thing. post-Dada, and all that—"

“John—"

"—and all you have to do is release those
waves In an orderly fashion. Westkeln outt for ime,
Jimmy," said Lackland. “Ittijust take aminute.”

Before Turner could say anything, Lackland
was gone, and so was the strobe-like sculp-
ture that curved in a million impossible direc-
tions at once.

Sixty seconds later, Lackland and the sculp-
ture were back. The sculpture looked the same.
Lackland looked like a wreck. His clothes were
in tatters, he had a week's growth of beard, and
he'd dropped twenty pounds. Hiishalir weas iR,

Tithe future's not all it's cracked up to be,
Jimmy,"” sald Lackland wearlly. “It's nothing
but quiche and holograms—Christ, you can
break your ass just trying to sit down in a
chalri”

Turner stared. “Jattmn... Jttim whieseddpn gm..™

Thwearity-one eighty-nine,” Lackland cursed,
grabbing his brown bag lunch out of the speci-
men cooler. "Il never go there againl They said
I was too ‘recent' to be worth talking to. I had
to panhandle to stay alive. And all they give
you is food pills.” He wolfed down his roast

beefsandwich. “Food pillsl Too fucking recertir”

Turner stared dazedly at the emaciated

restorationist and reached into the sculpture
to retrieve the “"tuning fork.” As his fingers
closed over it, he became aware of two unfor-
gettable things, First, Lackland's voice yelling
“Don’t—{" and then the truly strange feeling
as his hair steed up en end for the first time
in his life...
JAMES TURNER OPENED his eyes sixty years
earlier, It was 1934. He had inadvertently sent
the machine back to the beginning of time—
but fortunately it ran out of temporal energy
before it got very far.

He was tossed out of the museum and
dumped on the streets. When he tried to buy
dinner he was accused of couinterfeiting, and
had to run for his life from an enraged depres-
sion-era restaurateur, then almost froze to
death standing in a missien-run seup kitehea
line while everybedy made remarks abeut his
lavender pele shirt and leng hair. Only his
Levi's saved him frem a beating.
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The following morning, after prayer, and a
wholehearted conversion, he obtained a hair-
cut, a donated white shirt, and directions to
the nearest college, where he sold his solar-
powered computer—Time magazine had glven
it to him for a six-month subscription—to a
professor in the mathematics department for
enough money to rent a room and buy some
respectable clothes, including a double-
breasted blue suit, black wing-tips, a pair ef
blaek silk secks, a eouple of white shirts with
attached epllars, and a red-and-blue striped
tie. (He found eut six menths later that the
prefesser sold the eempuiter to a werld-fameus
eemiereial researeh eenter, and retired.)

Naturally, Turner was alarmed by what had
transpired, but he had no ties to the future,
and was sure that in this world of rubes who
watched Shirley Temple, listened to “John’s
Other Wife,” and took Huey Long seriously,
he would make a quick success.

Ayear later, working as a $17. 5D a week gro-
cery clerk for Safeway's, after almost starving
to death in ajobless world, he was not so san-
guine. He'd won a couple of bucks on the Baer-
Braddeck fight, but he'd only had a eouple of
bueks to bet, and no eredit. He knew FDR
would win the next election, but eeuldn't prefit
frem It. He didn't knew enetigh abetit scienece
te reifivent anything majer, and several small
Inventiens (like the milk earten) were stolen
frem him. He wrote stories frem plets he re-
mefmbered. and disesvered 1t teek mere than
a plet to sell a stery. He tried to get his “sld”

Job baek at the museur (A his white shirt

and neelstie they didn't reeegnize him as the
Aut they'd threwn eut), But there was ne werlk
available: He a&éfﬁlpféd te give leetiires en “The
Futire;” But peeple either laughed at him ef
tried te Rave Rim arrested fer salaclotisness:

On his father's birthday in late ‘35, Turner
went to the hosplital to see him. He was cooing
away when the nurse brought him to the win-
dow (Turner had told her he was the father),
and Turner burst into tears—he and his fa-
ther had never had a good relationship, and
to see him so small and innocent was heart-
rending, His grandmeother was still recover-
ing, and he couldn't visit her. The next day,
she and the baby were boeth gonie, ne forward-
ing address—and sifiee family rumer had it
that his grandfather had deserted her menths
before, there was ne way te traee anyene.
Peaple always keep tertible reestds I the past
His mether's family was frem semewhere In
the midwest, and they Radn't meved inte the
&ity until Juwst Befere she'd met his father.

Turner began investing in stocks and stor-
ing comic books in his safety deposit box. He
made a lot of money betting on Joe DiMiagglo's
hitting streak—and spent most of it on doc-
tors, after almest dying of strep throat.

Hefell ibnltowewi
of course—who worked in the Wisolknoutih's diowtn
the block fromnthe grocany. HistraneeweaConmike,
and she was, naturally, still a virgin. They were
married the week he was made assistant man-
ager at $22.50 a week. Their life together was
goed, enly marred by his lnability te stay awake
at the mevies: Radie wash't fiuieh better.

it] tirtHossakdgys.

By 1940, he had a son of his own. He loved
him dearly, and—remembering his own father—
was everything a father should be to him.

He dreaded the months before Pearl Harbor,
and almost had a breakdown. Afterward, too
old for military service, he plunged into war
work, like everyone else.

He began to hang around the museum, as a
volunteer. His sculptures were stored in the
basement (the curator kept wondering why
there were two of them), and after long study,
he began to understand the temperal prin-
eiples Invelved. Turner had retained the tun-
ing ferk-ealibrater all those years but he was
afraid to experiment with it for fear of lesing
Cennie and his sen in time.

By 1950 he was a weekend coach for a local
boys' track team. One Saturday, from out of the
blue, his father came to Turner and asked him
to coach him in the mile. Despite their age dif-
ferences, or because of them—Turner was forty,
by then, his fatherfiifteen,and fatherless—they
hit it off immediately. When his father got mar-
ried, he stood up for him. His father even named
his pukey son after him. Then Turner realized
with a shock that the reasein far isdiffiécild thitidd-
heod relatienship with his father was jledtnusy—
he'd been jealous of the time his father spent
with him.

Connie died of cancer in 1972, at far too
young an age. Turner had loved her with all
his heart, and when he was finally alone he
wept until it seemed his soul would die, as
well. Then one day he looked in the mirror
and saw that he was a dead-ringer for John
Lackland. It was time. He was almost sfxty-
two. His son was grown and doing well, with
a son of his own. He left Jim a Jetter saying he
leved him but had te go away, and with good
luek he would see him and his grandson in
twenty-twe years. He took the tuning fork out
of the seeks drawer, and went to the museum.

“L88%s Lrick You've had an adventure”
sald JoRA tackland a mintte later:

"You're my blacksheep grandfather,” said
Turner, glaring at his spitting image.

"] was time-wrecked " sald Lackland defen-
sively. "It takes a while to recharge that ma-
chine of mine. You know what that'’s like."

"And your first thought when it did recharge
was to go to the ffiture1" Turner dialed the
museum'’s telephone. "Hi, son. It's your father.
Oh, hi, Jimmy. You sound just like your dad.
Everybody well? Yeah, I'm fine. Tell him I'm
back, and ask him to pick me up at the mu-
seum dewntown—and bring yourself along. It's
been years. Quite an adventure...” He hung
up and dialed again. “Mom? Yeah, I know I
seund hoarse. I've got some people I want you
and dad te meet tonight. Get ready for a sur-
prise. Leve you, tee." He put dewn the reeeiver
and turned tollagkilant] -YoeL keecgaiaipes-Fdanre
abeut famiiyl*

But Lackland was listening to an inner voice.
"You know, if we all go to twenty-one eighty-
nine, theyll have to pay attention. None of this
‘recent’ crap.”

“John—"

"Jimmy." Lackland said patiently. "It1l only
take a minute. U
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THE DARK KNIGHT RETURNS by Frank Miller ¢ \ntroduc-
tion by Alan Moore » Graphitti ® Hardback ¢ Signed by the autihor
* #1688 of a itk ediliom off 4.00Xpdtectoombiase MAN T$H8560

jiRavift

|
I

ARGQOREY speciaL enimom

The 434 page
conclusion to
AKIRA, by the
great Otomo
Katsuihino—
unavaitable fiomm
U.S. publishers,
and imported
from Japan. In
Japanese, but
the visuals are
understandable
in any language
o MINT » $30

THE ROCKETEER, by Dave Stevens *The origi-
nal hardback First Edition—which reintroduced Bettie
Page to a breathless world ¢ Signed & numbered
Graphitti ® MINT ¢ $50

THE WATCHMAN, by Alan Moore & Dave Gilblons
» The special Graphitti hardback edition, in
slipcase, with 44 pages of additional matesidbl~
commentary, script samples, and character de-
signs—not included in other editions ® MINT ¢ $75

FRANKENSTEIN, Berni
Wrightson’s classic work, in
the original hardback, slip-
cased edtion e Introduction by
Stephen King ¢ Dodd, Mead &
Company e Signed by Berni
Wrightson and Stephen King
#271 ot 500 copies ® MINT o
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RICHARD KYILE, BOOKS
242 EAST THIRD STREET
LONG BEACH, CALIPORNIA 90802

TELEPHONE: (310) 432-KYLE . (310) 432-3953

11 ;a7 Niémdey thinongh Satindeyy,
12 moomtooSpmS todajy) PacitiéiTiteme.

U The Black Mask Murders (see pages 2-3)

Hardcover, first edition, signed by the author. New. $19.95
& Logan: A Trilogy (page 4)

Hardcover, first edition, signed by the author. New. $16.95

] Star Trek Creator: the Authentic Biography of Gene Roddenberry (page 21)
Hardeover, first edition, signed by the author, initialed tipped-in page. New. $12.00

& Tarzan Clans of America: Official Guide (page 22)
Boards, first edtion. Very fine condition. $1,000.00

& ERB Check No. B1026 (page 22)
Handwritten by ERB to Jiohn Colemam Bunmougiis; enddrsedchy) GBFiried SS0000

&) ERB Check No. A488 (page 22)
Handwritten by ERB. Very good. $300.00

&) Moon of Ice (page 24)
First paperback edition, signed by the author. New. $419%

&) Fred Olen Ray’s Weird Menace (page 26))
Boards, first edition, signed by the editor. New. $12.95

&) Grind Show: a History of the Side Show in America (page 26)
Boards, first edition, signed by the author. New. $2.95

& The Dark Knight Returns (page 29)
Hardback first edition, signed, number 1688 of 4,000 plated copies. Mint. $450.00

&) The Rocketeer (page 29)
The original Graphitti hardback first edition, signed and mamtrened. New:. SN

&) Akira, conclusion (page 29)
Boards, 434 page Japanese-language edition. Mint. $30

&) The Watchman (page 29)
Hardback, slipcase. The special enlarged Graphitti edtion. Mint. $75.00

30

&) Frankenstein (page 29)
Hardback, first edition, number 271 of
500 copies, slipcase, signed by Bermni
Wrightson and Stephen King. Mint.

Al prives are in U.S. fuwdfs and in-
cluade shipping and handling. All
orders are shipped wiithin 24 hours
of cleavance of ffunifs. Overseas
shipments of orders over. $100 by
arrangement. Residents of Cadifor-
nia, please add state sales tax.

Sirs: Please send me the mer-
chandise checked. | enclose
a check or money order for
payment in full.

Signatyre

Amount Enclosed

;

Streot Address

City and State

Zip Code
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Philip Wylie's
THE SAVAGE
GENTLEMAN

¢ HENRY STONE was six feet, two
inches. His hair was bronze, his eyes
turquoise, his skin mahogany. His
intelligence was trained far beyond any
normal man's. He was the result of a
fantastic experiment. He came to New
York never having seen a woman, he
came finding himself the owner of a
great communication empire—never
having read a newspaper through. The
story of what happens when the perfect
man encounters the mad world of
civiliation, the modern girl, and the
men who want to steal his birthright.
Part One of the lost novel that inspired
Doc Savage.

e PLUS Bostom Blackizs Mary, an
unforgettable crime novella by Jack
Boyle, and science fiction by the co-
author of THE SPACE MERCHANTS,
C. M. Kombluth, and Star Empire by
Isaac Asimov, which appears here for the
first time.

sQueer: “TheReke!,” by Stevanko.

Bates"”
DEA OF A
SENSITIVE

* Oneof the stuangest stoniesevery wiii-
ten — a *lost” classic of the imagination

by the author of Farewell to the Master,

the story the film “Tihe Day The Earith
Stood Sall” is based upon.

Jack KIE%'ES

¢ A nmew graphic stiory, recreating a lost
world—New York City street life in the
late '20s. An autobiographical story by
one of the graphic story's greatest artists
and writers,

¢ PLUS A Hot Trail by Powhatan Clarke,
U.S.A,, with Frederick Remington — a
true story of the real American West, un-
published since 1894, reported ard illus-
trated by one of America’s greatest jour-
nalists and artists. Piper in the Woods:
Phillip K. Diek on Life and Death, amiwm-
terview conducted by Gregg Rickman.
The powerful conclusion off Philip
Wylie's The Savage Gantlenaan

o Cowarr:"Savage EzatitmanibySy ok ko.

Ellery Queen's
A STUDY IN
TERROR

a Sherlock Holmes novel

e ELLERY QUEEN AND SHERLOCK
Holmes, undisputed masters of analyti-
cal deduction — their talents and meth-
ods strikingly, almost uncanmily, alike.
Through the strange interlocking of
events past and present, they meet to fo-
cus their razor-sharp intellects on the
mystery of... Jack the Ripper. = With
classic interior illustrations by Alan
Weiss.

e PLUS C. .M. Kornbluth's serewball
science fiction story, The City in the
Sofa..aa historicall fantasy by Paul
Edwin Zimmer, TWe Dankk Lord's
Son..Jbee Kubert's Abvaltam Srome—
and introducing Sergio Aragones’ Buzz
& Bell, Space Cadets.

* The: brillianv cover portrait of Shenlpck
Holmes is by Seraukico.

Subscribers to ARGIS Y dso receive |
as art of their order every new issue
RGOSY' SPECIAL EDITION™~

Subbsdbébe now.anad rechive evary issuce of the new ARGOSY, mailed fficst class in a stundy protactive
enniédppe. (ARGOSY #7 andl #2 are in shatt suppiy, and are available omly with a 6-issue subsogippioom.)

ARGOSY subscijplions are nevar discounted — we always offer our reiless the bext pessible rates.

ARGOSY Subscriptions
242 East Third Street * Long Beach, California 90802

PLEASE SEIND ME

£1 6 ISSUES OF ARGOSY FOR $30 SEINT FIRST-CLASS MAIL.

£] 12 ISSUES OF ARGOSY FOR $60 SENT FIRST-CLASS MAIL.
PLEASE BEGIN WATH ISSUE NUMBER 1 &1 2 [ 303 4400
PLEASE INCILUDE ISSUE NUMBER 1 &1 NUNMBER 203

| ENCLOSE MY CHECK OR MOMNEY ORDER

Nama&

Street Address

City, State, Zip Code
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AYEAR OF
ADVENTURE

...in the of ARG OSYAmerica's only
all-fiction magazine—featuring the world's finest
stories of mystery, science fiction, and adventure.

There's no other magazine like it. Every issue of ARGOSY.
has 50,000 words of outstanding fifitinon..toilliant
illustrations by some of America's finest artists...and

“Cane..
humor drawn by award-winning cartoonists. And all of this wiﬁ

comes in a massive, full magazine-size package, designed
by one of today’s leading graphic artists — with covers by
fiction’s most dynamic illustrator, Steranko.

¢ In the pages of ARGOSY, you'll discover lost stories of
Sherlock Holmes and Ellery Queen, the famed Tenth
Cavalry, the original Boston Blackie — and the Savage
Gentleman, the extraordinary character who inspired Doc
Savage.

¢ In ARGOSY, youll read great stories, brand-new and
rediscovered, by Philip Wylie, Isaac Asimov, Jack
Harry Bates, Paul Edwin Zimmer, John Righter, John Staib,
E.B. McCullough, Ellery Queen, Frederick Remington, and
C.M. Kornbluth — and illustrated by Glen Murakami, Tony
Salmons, and D. Bruce Berty...

¢ In ARGOSY, youlllifiibineencaattonisbigyt dddsisSiinntesist
men, including MAD magazine's and GROO's great Sergio
Aragones...

There has never been a magazine like ARGOSY. Al imowv
you can recelve every issue, iinchudiing tine first two owt-of-
print issues that are available only to subscribers...

Por complete subscription information, please see inside back cover.



